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Etaipot tov Ilpoypduparos ACRINET- Evpwraiko Aiktvo yia
nv Axpiticn Ilapddoon:

Ymwevfvvos Popéas Ilpoypaupatros
< PRISMA - Kévtpo Avamtuiakdv MedleTtwv

Etraipo: Ilpoypauuparos
* Axadnuia A9nvav, Kévtpov Epevvns tns EAAnvikris Aaoypa@las,
Zvvroviotns Emietnuovikov Epyov

< Ymovpyeio IloAiticuov, Atevdvven Aaikov IoATiGHov
% IHavemicTripio tns Evpwins
< IHavemiotriuio I tns XopPBovvns, Idvieov

% Avdtaro Xvupoviio Emictnuovikav Epevvaov Icmtavias, IvGTiTOU-
0 @iAoAoylas, Turipa Buiavtivov kal NeoeAAnvIK@OV ZIT0V0wV

< EAAnviko IvetitovTo BuiavTivov kat Metafuiaviivov LZitovdwv
™nsS Bevetias

< IMavemicTripto Aylov KAnuevtos tns Axptdas ctn Lopia, Tunua
YAapPikris @idoAoylas, ESvoloylas kair Buiavtiviis Aoyotexvias

< Anpos Xayiadas Oecmpwtias

% H ékdeon O1 Akpltes tns Evp@dyns opyavawdnke aito 1o KEvTpov
Epevvns tns EAAnvikris Aaoypagias (K EEA. tns Akadnuias
Adnvav, vito Tnv yevikn dievdvven tns Ap Aikateplvns
IToAvuépov-KaunAdkn, Aitevdovtpias tov KEEA.

< Ytn cvAldoyn Tov vAIkoU Tns ékdeons Guvéfalav OAoL Ol ETALPOL
Tov mpoypdupatos ACRINET

< Emiotnuovikn emworrteia: I1pvtavis EAévn ApPeAép I1p0e6p0S TOV
ITavemicTnuiov tns Evpwins

< Movcelodoyikni LueAétn, eTTIUELELA KOl GUVTOVIGLOS:
Aovita Kapairiddkn, LoUGELOAOYOS - apxaioAoyos tov KEEA.

< Emotnuovikn cvupovios: EAévn Wuyoylov, EQEVVRTOLA TOV
KEEA.

< Yvuvepydtoia: Kopiva I'apaldd, povceloAoyos

% KaAAitteyvikn emuéAEla KOl KATAGKEVN TNS EKUECGNS:
ITétpos ZautéAns, LOVGELOYPAQOS, ue T cuvepyacia Tov Nikov
Iwavvidon, yoagiocta

<+ Ioauuateiakn virootripién: EAia Xapldn, KOvwvikn
avlpowitoAoyos, PAwpa I'iavvovddkn, KOILV@VIOAOYoS, AvOovAa
MatdkoAn, BipAtodnkovouos (KEEA), Ap Ayyedos TUAALOS,

AOXALOAOYOS

O: Axpites tns Evpoins: Odnyos 'Exlleons
ISBN 960-87327-8-6
Afnva, Ampildios 2004

% Exdodnke aio to Kévtpo Avamrtvéiakov Meletwv - PRISMA yia To
Evpawraixko Ipdypapuua ACRINET, ws 6uvodeUTIKOS KOATAAOYOS TNS
uoveelakns kal weprodevovoas ékdeons «OL Akpites Tns Evpwmnss»

% YrrevSvvn cuvoAdilknis eKOOTIKIS ETTIUEAELAS KAL TTAPAYDYIS:
Ap @PovAn Iasayswpylov, I'evikn Atevdvvroia KEvipov
Avarrtvéiakdv Medetwv - PRISMA

< Emetnuovikn Ymevdvvn: Ap Aikatepivn IloAvuépov-KaunAdkn,
Arevdvvtoia tov KEEA.

< Emiotnuovikn emuédeia: Aovica Kapairiddkn, LovGeELOAOYOS-
apxatoAoyos tov KEEA.

Yuvraén kewuévov: Kopiva I'afald, LoUGELOAOYOS

Aropdoels keipévov: Havayiotns KapunAdkns, EQEVVNTIS TOU
KEEA. Evctddios Makpns, ovcikos - epevvntrs 1ov KEEA.

Metagpopdoels: Magnus Briem, @ovAn Ilawayswpylov,
ue emuédera twv Bill kar Anna Phelps

Pwtoypapia e€Em@UAAOV:
Ot orpatiwtikoi dyrol I'ekdpyros kot O£65wpos, TTPOGTATES TOV OKPLTAV.
Towoypapia 11ov ar, (Yinlali, Goreme) Képapa Kastadokias.
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1o Evpwitaiko AikTtvo

via tnv Axoitien Ilopaooon - ACRINET

Ec European project ACRINET, which
supports the present exhibition, has
embarked in a comprehensive,
interdisciplinary study of the acritic
tradition and the symbolism conveyed by
such notions as: “the frontier guard-
acritan’, “edge’, "boundary’, “otherness .
“identity” or “diversity’, in older and
contemporary societies.

The ambition of ACRINET is to
demonstrate to the general European
public the virtues of peaceful coexistence
in a multicultural environment as well as
to emphasize the continuing legacy of the
themes to be found in acritic songs and
texts. Within this context. the ACRINET
researchers investigate the evolution.
transformations and surviving documents
of the acritic tradition in Europe.
ACRINET concentrates on that particular
trait of Europe’s cultural heritage that
attaches value on cooperation, mutual
respect and understanding between
different religions. languages and cultures.
The acritic tradition teaches peaceful
coexistence in times of tense international
developments.

By analyzing the past, ACRINET seeks
to identify and establish the common
elements of a European identity, that is
so vital to the process of European
integration. T'o achieve this objective.,
ACRINET goes beyond the conduct of

comparative research to offer the wider

public the opportunity to become familiar
with the European acritic heritage by
organising such activities as:

» The present exhibition titled "The
Acritans of Europe” which is transferred

from October 2004 to its permanent

home in Epirus. the Museum and
Documentation Centre of the European
Acritic Heritage.

< 12 transnational workshops and
conferences to promote interdisciplinary
dialocue and extend the knowledge on
the many facets of acritic tradition.

“ O cultural events including music.
dance and poetry. inspired by the acritic
tradition.

A series of publications. including the
proceedings of the workshops and
conferences. the conclusions of the
research and selected documentary
material collected by the transnational

. pariners.
% The website wwwacrinetnet, offering

continuous updating of the project
progress, its activities. research results
and publications.

ACRINET is co-funded by the European
Commission, Directorate General
Education and Culture under the

CULTURE 2000 programme and is

implemented in Greece, France, ltaly.
Spain and Bulgaria.

Fouli Papageorgiou

ACRINET Project L.eader

Yn@pubwto pe eAAnvo-
ONUUUTIKA ETTYPOUPN AITO
v eKkKAncio tov Ayiov
I'ewpyiov oo 6pos Nepmo
ns lopdavias, ueco

Gov au. pu.X.

Mosaic with inscription
from the Church of Saint
George on the mount

century A.D.

Nebo, Jordan, mid-sixth
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To Evowirtaixko Aiktvo

vio Tnv Axpitikn Ilaoddoon - ACRINET

7:1 O1e€00IKI KAl OLETTIGTNUOVIKIL UEAE-
TN TNS AKPITIKAS TTaPAO06NS, OAAA Kol
TOV GUULOALGUOV TOU QOIVOUEVOV TOU
AKEITN, TNS «dKENS», TOV «OPIOV>», TNS
«ETEPOTNTOS », TNS «TAVTOTNTAS», TNS
«OLOUPOPETIKOTNTOS» TOGO GE TTOAALOTE-

 DES ETTOXES OGO KAl GTN GUYXpovn

EVOWITAIKN KOLV@VIOL, EXEL avaldfeL To
Evpwmaixko Ipoyoauua ACRINET, cta

TAalola TOU 0ITOI0V TTEAYUOTOTTOLIIN-

Ke n rapovea Exdeon.

O gvpvUTEPOS GTOYO0S TOV 1IlpOoYyoduLa-
108 ACRINET eglvar va 6€iel 6TO EVPW-
TTOIKO KOLVO TIS QEIES TNS ELONVIKNS
cVVUTTALOENS GE VA TTOAVITOALTIGUIKO
TTEPLPAAAOV KOl TNV EITIKALOQOTNTO TWV
aAvVaLPO POV TV OKPOLTIKWV OGUATWYV KoLl
kewpévov. Ipos avtn tnv Katevduvven
KLVEITOL N E0EVVOL TNS OLALY OOVIKOTNTOS,
TOV UETOUCYXNMUATIGUDV KOl TV ETTLPLO-
UATWV TNS OKPLTIKNS TTAPAOOGNS GTOV
EVPWITTAIKO Xw00. EQEVVNTES TWV POPE-
WV JTOV GUUUETEXOVV GTO TTROYOAULULA
EQAPUOCOVV LOTOPLKI, PIAOAOYIKI KoLl
gdvoyoa@ikni uedodoloyia. Evtoirl-
COVV, UEAETOVV, AWVAAVOVYV KOl OLOXELO-
JeTOVUV KEUEVA KAL YOATTTA TEKUNOLOL
NS akELTIKIS Tapddoons. IlapdAAnia
TTOOATNEOVV KOl KATAYPAPOVY CTOL-
xeloL TNS AKPLTIKNS TTOPAOOGNS TTOV
ETTLPLOVOVV WS GNUEPA CE AQUKES,
AUTIOOUNTES KOl OUOOIKES EKONAWGELS.
To ACRINET acyoAeltal ye pio

EKPOOGN TNS EVPWITAUIKNS TTOALTIGTIKNS

KAnOOvVouLds, n ogtolo TTEOPAAAEL WS
alles Tn cvvepyacio, Tov aAlAnAocefao-
CUO KOl TV auolfalo KATavoncn UeETO-
EV S1apOPETIKWV JONGKELWV, YAWOCGWY,
JTOALTIGUOV. EV UEGW KPIGILUWV OLETVOV
eCediCewv, n akELTIKI FTOLEAOOGN OVEL
uadnuatTa ELENVIKNS GUUPLWoNS Kol
cVVUTTOPENS, OTTWS OITOTVITWOTINKOY
OTNV JTOOPOPLKI KOl YOOITTH Loo@n
™Tns. AvaAvovtas e avTo ToV TPOITO TO
stapeAddov, To ACRINET stpocitodel va
AVIYVEVUGEL KAl VO €0 0ALWGEL TA KOV
OTOLYEIO ULOS EVPWITALKNS TAVTOTNTAS,
AITOLEALTNTNS GTO TTAALIGLO TNS EVOW-
TTAIKNS OAokAnpwaens. I'ia TOV GKOITO
avto To ACRINET, tépav tns ectiacns
TOU GTNV GUYKPLTIKIL EQEVVO TNS OKPL-
TIKNS TTApAO0GNS GE OAOKAnRQEN TNV
Evpaan, 6ivel 6TO VPV KOLVO Tn Ouva-
TOTNTOL VO YVWPIGEL TNV OKOLTIKI
JTAPAOOGN LEGA AITTO ULOL GELPA OO0
GTNOELOTNTES, OTTWS:

% Tn dnutovpyla tns stapovcos Exde-
ons ue titAo «O1 Akpites tns Evpw-
TTNS>», ogto To KEEA, n ogtolo. agto Tov
Oxktwpforo Tov 2004 ueta@EpeTaL GTn
uoviun ctéyn tns ctnv Hitelpo,
EUTTAOVTICETAL KOl EVTAGGETOL GTO
Kévtpo Tekunpiwons kot Movcelo tns
Evpwraikris Akpitikns Ilapddoaons.

% Tnv opydvwcn dvw TV 12 OLOKOOTL-
K@V ETTIGTNUOVIKOV GUVAVTIGEWV KOl
ocVVEO LWV, YLOL TRV TTPOOTINGN TOV OléE-
TTLGTNUOVIKOD OLOAOYOU KOl TNV £C0-
JIAWGN TNS YVWOGNS AVOPOPLKA (LE TNV
TTOAAQTTAOTNTA TNS AKPLTIKILS JTOPAOO-
ons, dAAOTE KAl GNUEQA.

< Tnv opydvwen TTOALTIGTIK@V EKON-
AWDGEWV UE ETTIKEVTOO TN LOVGLKN, TO
Y000 KAl Tnyv jroincn, e GTOXO TNV
AVAITTOOAGTUCN KOAAALTEXVIKWOV O O-
PV JTOV GUVOEOVTAL UE TOVUS HDIOUS
Kol JOUA0US TwV AKPLTOV KOl TOV
EVTOTTIOWO TOV GUULOALGUODU TNS AKOL-

TIKNS TTOOAOOCNS.

% Tnv éxSoon astd 1o KEEA ektevovs
E10IKOV TOUOV UE TOL TTOOKTIKA OAWV
TWV ETTLGTNUOVIKWOV GUVAVTIGEDV
KoO@S KAl GUVOTTTIKOU ELKOVOYOOAQN-
ugvov toutdlov atnv ayyAikn yAwocoa,
UE TO CUUITEQAGUATO TNS EPEVVAS KOl
JTEQIANWELS TWV ETTLGTNUOVIKDV AVOL-
KOIWVOGEWV. ETTIUEQOUS EKOOGELS EPEV-
VRTIKOU VALKOU OLEVEQPYOUVTOL AITO
TOUS GUVEQYALOUEVOUS POPEIS GE OAES
TIS GUUUETEYOVGES XWPES.

% To AladikTvOo QIAOEEVEL TNV IGTOGE-
Alda Ttov srpoypdupatos ACRINET,
www.acrinet.net, n ogrolo. EVRUEPWVEL
TO KOLVO YL0L TO TTEOYOOUUO KOL TLS
SOAGELS TOV, YWWGTOITOLEL TOL ATTOTENE-
GUOTO TNS EQEVVAS KL ONUOGLEVEL
TTANOO POPLAKO UALKO.

To ACRINET cvyxonuotodoTelTal oIto
wn I'evikn Atevdvven Exgtalogvon Kol
IToArticuos tns Evpwitaukns ETTiToo-
JTIS GTa JTTAAIGLA TOV EVPUVUTEPOV TTOO-
yoduuatos CULTURE 2000 kat vAo-
groleltal othnv EAAdda, tn I'aAllo, Thv
ItaAla, Tnv IeTravia kar tTh BovAyapla.

Dovin Ilarrayewpyiov

Yrrevdvvn Arakpatikns Aiayetpions
Kol XovTovicuov tov 11poyoapuatos
ACRINET
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“i’i‘ usually look for a common
Furopean cultural tradition in antiquity
and how it has shaped the particular
cultures of various nations. Ethnographic
or historical approaches, however, have
seldom been applied in order to establish
the link between different nationalities or
religious groups. This approach was
rather thought to highlight elements of
discontinuity. Thus. nowadays we view
any attempt to unearth the foundations
of a collective European cultural
(radition to which different nations have
added their own cultural peculiarities, as
especially important. Universal moral
values. passions and calamities, views
on life and death as expressed in cross-
cultural legends, folk customs and poetic

songs. the wisdom to be found in popular

proverbs. views on the natural and the
supernatural worlds, ete., could be
examined in order to expose a commor
basis upon which the nations of Europe.,
as well as others, can forge future
partnersiips.

This is the concept behind the Exhibition
titled, "The Acritans of Europe”.

oreanized in the context of the ACRINET

project, which broadly illustrates the
dynamism and the historical framework
in which the acritic myths were created.
developed and transmitted. The history
of the Byzantine EEmpire in particular
furnishes a favourable setting for such a
project: barbarian invasions, Perstan and
Arabic advances on the eastern frontiers,
military clashes and cultural exchanges
between nations and, finally, events and
situations that foster the growth of
literature and the arts. In this context the
project also aspires to identify the term
frontier-frontiersmen (acra-acritans) by
examining the fluid, almost imaginary
frontier-lands. the home of the acritan
warrior-heroes.

Focusing upon the tale of Digenis, the
exhibition traces the parallels and the
common elements found in the different
medieval heroic tales, whose themes are
derived from antiquity. The exhibition
aims to recreate the environment
described in the epics, in which the lives
of the acritic heroes unfolded. We see
castles, palaces and magical landscapes
in which lords, knights and soldiers
enjoy hunting expeditions. meals.
celebrations. and music. Qur hero
usually starts his life in this setting as a
child wonder, usually of aristocratic
descent, with clear signs foreshadowing
his future (for example, as the inheritor
of his father’s miraculous sword. or

4
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bearing marks on his body). Throughout
his life, the hero must bear the burden of
a sacred heritage that has marked his
fate. This is manifested at first in
supernatural acts of strength and valour
(hunting/fighting with beasts. a passion
for daring feats, victories over the most
consummate of opponents. etc). and later
in his duty to protect a woman he has
laid a claim to, for which he must
overcome a series of obstacles, acqutre
her through abduction, and then finally
marry her. The hero has many talents. s
usually handsome, invincible in battle
and renowned for his miraculous feats.
He is also skillful as a singer and
musician. The end of the hero's life is
breathtaking, very fitting for such an
adventurous life and reputation: Death
personified. seizes him only after having
defeated him in an arduous duel. The
scenario is a familiar one: Hercules.
Perscus. Alexander the Great and Digents
come to life all over again in the modern
acritan figures of Mikrokonstantinos.
Konstantis, Rigas, and the Maiden who
decides to follow the kleftes (guerrilla
fighters who fought against the
Ottomans for the liberation of Greece).
Such themes and values associated with
the acritic tradition continue to inspure
contemporary artistic creation. such as
the opera, the theatre, novels. television
and the cinema.

The Centre for Ethnographic Research
of the Academy of Athens possesses
6,500 versions of narrative songs
classified as "acritic”, as well as songs
directly or indirectly related. such as
ballads. short narrative songs (epvilia in
Greek) historical, kleftic (songs about the
lives of kleftes) and laments. This can be
considered a strong connection, reaching
back to the Epic of Digenis Acritas and
the Byvzantine military tradition.

The ACRINET project and the present
exhibition aim to broaden significantly
the scholarly approach in dealing with
the current object of study. Furthermore,
a multicultural approach to the subject
will hopefully reveal a variety of
meanings that people will be able to
draw upon. Bvzantium, the East and the
West, separated by real or imagtnary
horders that form bridges of
communication, find a new meaning tn a
world that dreams of peaceful
interaction between different peoples.

Aikaterini Polymerou-Kamilaki
Director, Centre for Ethnographic Research
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7; KOLVO EVOWITAIKO TTOALTIGULKO
vItopadpo cuvritws To avasnTOVUE

- GTnV EAANVOOWUOIKIT LOXOULOTNTO KOl
TS IO PAGELS TNS GTOUS JTOALTIGUOUVS
TV S1aQOpwVv Aawv tns Evpdmns. Litd-
Vi TO €3VOYOAPIKO KAl LIGTOPIKO VAIKO
XONGLULOTTOUINKE WS GUVOETLKOS KPIKOS
uetav S1aPOoPETIKNIS e0VIKOTNTAS N
Jonckevuatos Aawv. MdAAov T0 VALKO
auTo Fewpndnke ws 6ToLxelO SLAPOPE-

~ mikotnras. Etol, mpocirdieles va avi-

” '-j_gvsvﬁoﬁv oToLYElQ TTOV VITOONADVOUV

- Tnv UTapén £vos Kooy TTOALTIGUIKOU
V7TOBdI 00V, TTAV® GTO OTTOLO AVATTTUG-
GOUV Tn O1AQOPETIKOTNTA TOUS Ol EV-
owTtaikol Aaol, Yewpovue OTL lval 1O1-
AITEPO CNUOAVTIKES GTIS HEPES AS.
A&les ndikés TavavIp@ITIveS, TTddn Kol
GUUPOPES, AVTIAIWYELS Yia TN (N KAl
TOV IAVaTO, OTTWS TTEOPVOUV UEGO QITO TOL
VITEPETVIKA TTAPAUVTA, TIS AUKES TTOL-
0060CELS KAl TLS TTOLNTIKES TTOLOALOVES,
ATTOINGAVPICUEVN TTOPOLULOKIL GOPLaL
KOl OVTIARWELS VIO TOV PUGLKO KAl
VITEQPUGIKO KOGUO K.d., da HIT0p0VGaV
va avalntndovv @s TO KOLVO JTTOALTIGUL-
KO vIToPadpo, TAVw GTO 0IT0L0 Fo KTI-
GOVV TIS UEALOVTIKES GUVEQYAGLES TOUS
ot Aaol tns Evpo@dmns kal TOU KOGUOV.
Me TO GKETTTIKO OLUTO GXEOLACTNKE KOl
Soundnke n' Exdeon ue yeviko TitAo «Ot
Arpites tns Evpdmns» GTo JTAQGLO TOV
mtpoypduuatos ACRINET, n ogtola €1k0-
VOYOAPEL A POUEPDS TIS KATAPOAES Ko
TO LGTOPLKO TTAQIGLO UEGOL GTO OTTOLO
yevviovvtat, eEEAGGOVTOL Kol OLaOLO0-
vTal oL akplTikol pvdol otn Bugavtivn
AvTtokpatopla e TIS ELGLOAES TV fap-
Bdpwv, Tis emidécels I1epowv kKat Apad-
Bwv ot avaTtoAkd GUVOPA, TLS CUVEXELS
GUYKOPOUGELS OAAD KO TLS TTOALTIGUIKES
AVTAAAQYES KOL TNV ETTLKOLVOVIO AA®V,
KOATOGTAGELS KOl YEYOVOTO. TTOV TOOPO-
SoTovUv Tnv TéYVn-Aoyotexvio. AViXVeve-
TOL AKOUN N VVoLa TwV 0pwV KO-
AKPITES, OTAV TO. OPLOL PEVOTA, GXEOOV
VONTd», TTEOQIAAUPAVOVV EOAPLKES SO~
VES GTLS 0TT0les eCeAlGGETOL N (W TWV
«OKPLTOV» TTOAEULOTWOV, NPWWV.

H ékdeon swapakoAovIEel, e KEVTOLKO
dfova Tov Aryevii, LGTOPIES NOWWV LE
AVOLPOPES GE LOTIBaA TTOV KOATAYOVTOL
aJTto TRV OLPYALOTNTO, G EVO GKNVIKO JTOV
ATTOTEAEL «OVOTTAQAGTAGT» TOV JTEQL-
BdAAovTos, uéca GTo 0IT0lo HPOVV Ol
HOWES CUUPDVA UE TTEPLYPOUPES ETTWV
kRAGTOA, TTAAATLA, ETTAVAELS, TTAPAOELGOL,
LUEGOL GTOVS OITOLOVS Ol AOYOVTES, OL LIT-
TTOTES, Ol CTOOTIWTES ETTLOIOOVTAL GE
OUOOLKO KUVIYL, YEVUOTO, EKONAWGELS-

TEAETES KOl HOVGIKNH. XTO TTEQLPAAAOV
aUTO 0 HPWAS, TTOV EEKLVA TN (wN TOU WS
srauSi davua, cuvidws EVYEVIKNS KOTO-
YOVHS, UE ELPAVI TO GNUADLA TNS UEA-
AovTikris eEEAIENS TOV (TT.X. KANPOVOUOS
Savuatovyov GTTohov TATEQN, GTILA-
St 6TO 6UA), KOVPAAA TNV LEPH KANPO-
vould, ws «onudoL Tns Holpas», KAatl JTov
QOIVETAL UE TLS TTOWTES EKONAWGELS
VITEQPUGIKHS SUvauns - avdpelas (Kuvn-
vt / stdAn pe 9npla, 6908 yra avopayo.-
Gies, vikn katd IKAVOV TTOAEULGTOV
kAIT), Th S1EKOIKNGN - TTEOCGTAGLIOL TNS
yuvalkas, [e Tny VITEPITHONGCT OLAOO)L-
K@V EUITOSIWV, TRV KOTAKTNON TNS L€
apgrayn kol katdAnén Tov yduo. O TToAv-
TAAaVTOS GUVHIWS HPWAS VoL WEALOS,
QAVIKNTOS TTOAEULGTIS, PNULGUEVOS YLOL TO
VITEQPUGIKA GUX VA KATOOTWUOTA TOV,
aAld Kkal SIVOS TPAYOUSIGTHS KOl LOV-
GIKOS. ISL1aiTEPO. CUVOPITAGTIKO EWVAL TO
TELOS TNS (WIS TOV NPwa, aVAAOYo NS
Ewnis Kal TS Qruns Tov, kadws o Jdva-
TOS TOV KATAPAAAEL GE vea,pr NALKIOL KAl
ueTd aro kotidn povouaxio. To ceva-
OLO YV@GTO SLopOVIKd, KadwS 0 Hpao-
kAns, o Ilepaéas, o AALEEavopos, 0 ALye-
vris e€edlGGovTol KAl avaflovovy GTn Ve-
dteon akEITIKNA TTapddocn pe Tov Mi-
KOOKWVATAVTIVO, Tov KwveTavin, ToV
Priya, Tnv Kdpn tov JTdel (e TOUS KAE-
QTES, Féuata Kol agles wov e§AKOAOV-
JoUV vaL UTTVEOVV TN GUYX 0V ONYLL-
ovpvyia (0rTepa, Yéatpo, pvdictopnuata,
SLOGKEVES, TNAEC0OON, KIVILOTOYOOQPOS).

- To Kévtpov Epevvns tns EAAnvikns Ao-

oyoa@las tns Akadnulos AOnvav pe ta
A@NYRUATIKA TOOYyOUOLO, KATIYOPLO-
TTOLNUEVA WS «AKPLTIKA>» (6.0500 TTapal-
Aayés), aldd kal ToayovsLa TTOV GYETI-
covral dueco i Eppeca e aUTd (TTapo-
Aoyés, eTUAALOL, LOTOPIKA, KAEQPTIKA,
LOLPOAOYLA KATT,), JewPEL OTL SLOTETEL
&vav acaAn KpIKo, ITOV GUVOEEL TO
‘Egtos Tov Aryevii Akpita kot Tn fugavTi-
vii GTOATIOTIKI TTAQAOOGN.

Agrotelel étol emtitevyua tns Exkdeons
ACRINET n stoAVETTLGTNIOVIKIL TTOO-
GEYYLON TOU QVTIKELUEVOU KAl N AVAOEL-
EM TOV WS TTOAVGNUOV TTOALTIGUIKOU
KOl LGTOPLKOU QPOLVOUEVOU UEGO OTTO
uia ITOAVITOM TIGUIKI KOl OLOJONGKEV-
Tk rpocéyyion. To Bugdvtio, n Avato-
An katr n Avon, «aIto TS AKPES TV
AKOWD» Kl AVAUEGA TOVUS TO TTOAYUATIKA
KOl VONTA «dK0», EavafpicGKouV vonuao
WS YEQPUPES ETTLKOLVOVIAS G EVOL KOGUO
TTOV OPAUATICETAL TNV ELPNVIKN ETTIKOL-
Vovio. TV Ad®V.

Awcateoivn IToAdvugpov-Kaunidkn
Arevduvtoia Tov Kévtpov Aaoyoagios
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Introduction

1 oundaries and borders of states dnd
communities divide people politically
“and militarily. These frontiers however
_-."_bemme passage for a common
cultural tradition, shared by the
--populdtmfw on both sides of the d wzde

_ '__.:nusm shared legends, traditions,
vaam*; linguistic idioms; even b
mtemmrrmgtfs are not mwsuﬂl bctwcc
"”';)mple of different religions, as i 7
demonstrated by the acritan herr) r;f
ﬂreelcnesf; par excellence, Digenis
Acrites. Peaceful deeds as such, aiong
with the perpetual f,xc.hdnge of goodq
and ideas create the sui-generts
-syneretism of the acritic heritage. A
heritage that bears the osmosis of
different cultures, the sharing of which '
enriches all those willing to embrace it.
Anthropologists and soctologists have
coined the term ‘acculturation’ for such
 processes. People divided and ravaged
by war are given the uppurmmt V1o draw
upon elenwnts of a progressive cu,lmr.:il

solidarity, understanding and mumd[
reapect All frmuwr populations, in br}th.
East and West regardless of the tine-

period they live in, are characterized by
this phenomenon. Nonetheless, the
Middle Ages, distinguished by a

substantial movement of different ;

peoples and intense cthnic intermixing
(a process that lies at the root of the
national composition that defines
today's Europe), furnish the most
interesting examples for rescarch.The :

acritic heritage is to be found in therich |
traditions of ELCid, Roland, King

Wiy n e .

. 4 A rt:hur .;md the ngh (s of the Round

Table, Tristan and Isolde, the legends of

> = the B ymntmc general Belisarius, the =~
= deeds of the Norman hero Ogier and the =95
| j'_R usso-varangian Oleg, the epic ﬁgures .

of the- Balkan peoples and of the Turks;
they echo (both in inspiration and

 performance) the Byzantine Acrites. All.

The Vi ha ve in common dance, song cmd i 4+~ these f LEUres were born in a frontier

rf:ﬂmrz only to spredd throughouwt

o ,E urope. Such examples are not merﬂ
' }usmnc‘dl recollections. The, A e
*'}_fff_fgz_':;jdﬂnwn strate a
" 'f_cmnm(ml y found amongst hmule _
"__ "._per}plos Shared cultural practice pﬂrsms iy
€ ;:_:-.-.__ﬂwm in the face of political animosity. -
The exhaustive study of this peculiar
- phenomenon undertaken by ACRINET,

Sptmual mnnectwn

_constitutes one of the most compelling

~examples of peaceful coexistence of

peoples that are torn by war. ACRINET

- aspires to become the educational tool

m_' q..;e;_' .

:

of the peoples of
" Eurﬁpu Oil

- 18th century.

N

~_forall the cultural aspects of the acritic

heritage, which is today recognized and -

_slmred by the peoples of United Lumpc £
| -3:21% their common achievement. ¢

/ Héléne Ahrwader 1
P sl I’ref;l,dcm n/ the University o;‘ Europe

Shnrt description

painiing, Austria,

Vienna, Austrian
Museum of Folk
[ife and Folk Art
Europe and the
Meduerranean
region. French
naval map, 17th
century, Athens,
Benaki Museum.
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Opm KOl GUVOQO KOOTWV KOl JTOALTEL-
@V YWPLCOVV TOUS AAOUS GTOATIWTIKA-
TTOALTIKA. OUums avtd Tow iDL AKOO @S
TTAPAUETOOLAL LV YIVOVTAL GTNV KoN-
UEPLVIT (N KOl TTEPAGLOTO TTOALTLOLL-
KWV JTTOPAOOGEWV, TTOV ULOLOALOVTOL Ol
TTARGUGHOL AITO TN Wit Kol olIto Tny dAAn
UEPLA TNS OLAYWELCGTIKNS YoOoUUNS. Avd-
UEGA TOUS KOLVOL OL YOOI, KO TA TOO-
yovoia kot oL pUIUOL TS HOVGIKIS, KOL-
Vol oL pUAOL, KOLVES OL TTOLPUOOGELS KOl
Ol JTOLPOLLULES, KOULOL QOOA KOLVA KOl
CUYYEVIKA WS KOl TO YAWGGLKA 1OLOUATO
KOl GTOLYElOL Ko PELALOL HIKTOL TTOANES
POPES Ol YALOL, AKOUOL KOLL OV OEV gVl
KoLV n Jonekelo, OITms JTyY. LasS OLOO-
GKEL O KAT ECOYNV AKPLTIKOS NOWAS TNS
owurocvovns, o Aryevis Akpltns. Epya -
ONVIKA, LOKOOXPOVIES AVTOAAQYES aLya-
JwV KAl LOEDV, ONULOVEYOVV OLUTOV TOV
Sul - generis AKPLTIKO GUYXPWTIGUO, TTOU
EVal POPEAS Lo TTOALTIGUIKIS OGLW-
Ons, ULOS LOoLPAGLAS JTOV KAVEL TTAOVUGLO-
TEOOUS OGOUS TNV AITOOEYOVTOLL.

PN TOV Aa®V TnS
Evpwrns.
EAaoypapta,
Avagtpia,l8o0s at,
Biévvn, Movoelo
[Taopadociakns
Zons kot Téxvns.
2.H Evpomtn ko n
JTEPLOYN TNS
Megooyeiov.
['aAAKOS VOUTIKOS
xaptns, 170s au,
Adnva, Movaceio
Mitevaxn.

1.XYvvToun mepypo-

 To @aivouevo avto To ovoudiovv oL Kol-

Vo VIOAOyoL-avdpwIitoAoyol acculturation.
H cxeon avtn avayyeAlAleL Tny TTP000EV-
TIKIL YV@WGON VEQV LOOPWV ONULOVVYIOS,
KOLVIS OVAUEGA GE AAOUS TTOV TTOAAES
POPES OLYACEL N KAAYYI TwV OTTAWV, 0-
Ad TTOV TTOTE OEV TTAVOVV VAL OOVEICOVTOLL
TNV JTOALTIGTIKI EUITELOLOL, ONULOVOYW-
VTOS £TGL UioL AAANRAEYyOn GTtov TeoIto
Cwns, ULo KaInUEPLVOTNTO KATOVONGNS
Kol oAAnAocefacuov. To paivouevo auv-
TO XOLOAKTNPELCEL OAOUS OVECOLOETWS TOUS
LETOOLAKOUS TTANGUGULOVS, GE AvaToAn
Kol Avcn, Kol G€ OAES TIS IGTOPIKES EITO-
X€s. 2071000 0 Mecalwvas, 0V d1aKPIVe-

TOL VIO TN UEYOAN KIVRTIKOTNTO TWV AQWMV

KO TLS EGVOAOYIKES SUUWGELS (ATTOTE-
AOVVY Kal TV pICoL TS EGVOALOYIKIS GU-
CTOGNS TNS 6nUeEVS Evpwitns), spo-
GQEPEL TNV EPEVVA T TTLO EVOLAPEPO-
VTO TTOPAOELYUATO: Ol TTOLPAOOGELS Yo
tov Cid, ytae Tov Roland, yia tov Bacidid
Apovpo ue Tovs ITTItoTes Tns XToyyv-
Ans Toategns, n Ietoplo tov Toictavou
kot Tns I¢oAdns, n Siddocn avd tnv Ev-
0WITN TOV JOUA®YV YUP® AITo TOV Bula-
VTLVO GTRaTnYO0 BEAIGGALO 1L akoun Twv
avépayainudtwv Tov Nopuavsov npwa

- Ogter ki T0v Pwacopapdyyov Oleg, yia

Vo, (in (ANRGOUUE VIO TIS ETTIKES LOQPES
TOGO OTLS TTAPAOOGELS TWV LAAKOAVIKOV
Aawv 060 Kol Twv Tovpkwv, SnAdadn yio
TOUS OKPOLTIKOUS NPWES TWV AWV AVTOV
JTOV FUUICOVV T KATOPIWUATO (WS
EUTTVEVGN KOl EKTEAEGN) TWV [LULAVTIVOV
OKPLTWV. OAES QUTES Ol NPWIKES HOOPES
YEVVIRIONKQV GE KAITOLO, TTOQ0UETOOLAL (-
VI, Yo VoL ECATTA@TOVY GE EVPUVTEPES TTe-
OLOXES ava Tnv Evpwitn. Aelyvouvv akpil-
Pws Tt ITOL0adEYIATA OUTAH, WS OITTAI [UO-
VO VITOUVNGN, TNV JTVEVUATIKIL GUYVEVELQ
avdpeca ce Aaovs cuyvd, cuviidws Jda
AEYOLLE, EXYTOIKA OLOKEILEVOUS: N TTOALTL-
CTLKIL QUTH QAANAETTIO pOGN AVAITTTUGGE-
TOL GE JTEIGUOL KOTE AVTIITAAOTNTAS.

H ueAétn tov paitvougvov avtov, wov

- QITOGKOTTEL vau PEPEL G TTEAS TO TTP0-

yoouuo ACRINET, eival acpalas Eva
OLITO TOL ITLO AITTOTEAEGUATIKA Lardnuoto
ELONVIKNS OLOPIWCNS AVAUEGO GE KOTO-
JTOVRULEVOUS OITO TOV JTOAEUO AA0VS. IcwS
JTOETTEL VAL TTOVUE KAAVTEPA OTL TO
ACRINET @irlodoel va yiver To oloayua
TTOALTIGTIKWV LOOP@V TS AKPLTIKIS TT0L-
OAOO0GCNS TTOV GHUEOA OVALYV®EICOVV KOl
rorpdgovtal ot Aaot tns Evougvns Evow-
JTNS WS KOLVO TOVUS KATOpTwUA.

EA€vn ApfeA€p
I poedp0s Tov HavermicTnulov
s Evopwitns
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MEDIEVAL EUROPE: DIV ISI ONS AND INFL UENCES
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[\'Jed ieval Europe (5th-15th centuries
A D) constituted a geographic unity that
underwent continual alterations in its
national and political composition. The
arrival of new peoples and their
subsequent settlement translated to the
parcelling of the continent into fluid
political configurations. These consisted
of small and large kingdoms, as well as
vast empires, the most predominant being
the Byzantine. until at least the 12th
century. Europe’s southern and eastern

| bmg.ndaries were engulfed by the Persian
Empire until the 7th century. and later.

by Arab states, whose sovereigntLy

extended to Spain for a substantial period
of time. In the middle of the 11th century
the Seljuk Turks emerged. forming
states throughout Asia Minor. and
by the 14th century they were
succeeded by the Turcomans.
Medieval Europe in its entirety
was ravaged by wars fought by
states seeking to acquire territory.,
and a perpetual conflict against Asia
‘was raging on the fringes of the
 continent’s eastern and southern frontiers.
The battles were incessant, the frontiers
ﬂ uid and the balance of power unstable,
~as the warfare continued to be waged on

| Tmany fronts. having a complexity of both
a religious and national character.

3 The Byzantine army repulses the Bulgarian
attack in Thessalonica (1040 A.D). Byzantine
manuscript miniature (Skylitzis), 13th century.
Madrid. Biblioteca Nacional.

4. Bust of Amalarich, king of the Visigoths.
Coin (trimision), 507-531 A.D., Athens,
Numismatic Museum.

5. Constantinople, the capital of the Byzantine
empire. Drawing, 1559 AD. Athens, Gennadios
Library.

6. The Byzantine emperor Nikiphoros Fnlcas
with the Virgin Mary. Gold coin. 963-969 AD.
Athens, Numismatic Museum.

7.The Virgin Mary crowning the Byzantine
~emperor Ioannis Tsimiskis. Gold coin,
963 976 AD. Athens, Numismatic Muaeum
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The Byzantine Empire .
and its neighbours |

Eom the 4th century AD., the

Roman Empire, whose political power
base was in Rome, underwent a radical |
transformation. In 330 A D.. emperor i

 Constantine the Great founded

Constantinople. in the eastern part of
the Roman Empire, as the "New Rome .

~ The city gradually became the Empire s

focal point. The fall of Rome (476 AD.)
to Germanic “barbaric” tribes. that
began to invade the western part of the
' Empire by the 4th century.
signalled the beginning of the

. end for the unified Empire of
w’é Roman antiquity.In

addition, the Christian faith,

as the official religion of the
medieval Roman Empire,
gradually replaced the previous

epoch’s pagan culture.

developed into a new power, which s

referred to nowadays as Byzantiumn,

~even though it was always offictally

- known as the Roman Empire.
_ B yzantium was formed by the fusion of
~elements of the Greco-Roman heritage
 of antiquity with the newly established

Christian religion in a Greek setting.
The western half broke away from the
reconstituted Empire and became
culturally and politically isolated.
Vulnerable to the invasions of
“barbaric tribes”, which had taken
advantage of the loose links between
the two parts of the Empire. the western
part was weakened and finally declined.
It was to be regenerated during the

The eastern Roman state slowly |
!
g

._ . _ reign of Charlemagne (8OOAD.).
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MESAIONIKH EYPOQITH:

AIXAXMOI KAI AAAHAFEITIAPAYEILY

H Evpwmn katd tov Mecalwva
(D0s-150s ai. . X.) AIrOTEAEL LLoL YeW-
YOAQIKIL EVOTNTA, TTOV YVWPICEL GUVE-
XELS ueTafoAES GTny e0VOAOYIKN TNS
cuvieon Kal TNV JTOALTIKIL TNS GUYKQO-
tnon. Néol Aaol eykadicTtavTol GE V-
TH Kol KOTAKEQUATICETOL GE GUVEXDS
UETAPAANOUEVOUS TTOALTIKOVUS GXIULO-
TIGLOUS, UIKOA KAl pLeydAa factAeLo
KOl OYOVELS AQUTOKQATOPLES, UE RKUPI-
aoyn tn Bu¢avtivi, TOVAAXLGTOV @S TO
TEA0S ToV 1200V aiwva. XTo avaTtoALKd
kal voTia dpid tns n Evodatn repiBd-

Aetatr @s Tov 70 at. azwo tny Ilepcikn

AvTtokpatopla Kol
APYOTEQOO TO ALPAPLKA
KOATN, N KVPLAPXLO
TWV OTTOLWV EKTEIVE-
TOL VIO LAKQO. TTEPLO-

IeTravia. Xta péca
Tov 110V at. eupavi-
covtal ol LeATCOUKOL
Tovpkot, 7TTOV 1OPV-
OVV T KOATN TOUS
otn Mikpacio, kol
agto Tov 140 at. ot Tovpxouc_ﬁ}m.

- Y& OAn tns tny éKTOcn, N HEGOALWVIKI

Evpdatn cuvtapdceeTal agto JToAE-
LOUS E0OPIKWV OLEKOIKNGEWY UETASV
TWV KOATWV TNS, EVW GTO. AVOATOALKA
KOl VOTLO GDVOQA TNS UOIVETOL N ITTOO-
atovia orapdyn ue tnv Acia. Ot cu-
YKOOUGELS EIVOLL GUVEXELS, TOL OPLO. PEV-
OTd, Ol LGOPPOTTIES EVTPOAVGTES Kol Ol
CUGYETLOUOL OvvduewV eVUETAPANTOL,
KAJ@S 0 AVTOYWVIGUOS EIVOL TTOAUVUE-
TWITOS KOl GUVIETOS, UE XAPOAKTROO
TOGO £9VIKO 0GO KOl GONGKEVTIKO.

H Bué¢avtivi

AvTokpoTopio Kot
Ol VEILTOVES TNS

Amﬁ Tov 4o at. u. X. n Popoikn Avto-

KpaTopla, ue KEVTo e€ovalas tn Poun,
uetacynuoticetor pilikd. To 330 u. X. o
avTokpdtTopas Méyos KwveTovTivos
EYKALVIACEL ThV K@VOTAVTIVOUTTO vAn,
n «INéa Poun», GToO aVOTOAIKO TURLO
Tns Pouolkns AvTtokpatoplos, 0Itov
TTOO00OEVTIKA UETATITETAL KOL TO KEVTOO
tns. H swtwon tns Pouns to 476 p.X. oto
YEQUOVLIK «PapPapikd» @UAA, TTOV ATTO
TOV 40 KLOAOS QL@VOL
KOTAKAUCOVV TO OUTL-
KO TNnS TURUo., CRHUOVE
TNV OXN TOV TEAOUS
Yl TRV EVIOLO AUTO-
KOATOPIOL TNS PWUOUL-
ks apyouotntas. Emi-
stAéov 0 X pl1oTIOvVIGUOS,
ws Véa egtionun don-
GKEIL TOV UEGALWVIKOD
OWUOLKOU KOATOUS, :
avtikohotd cradiokd
TOV ELOWAOAATOLKO EAANVOOWUALIKO TTO-

MTIGUO TNS TTPONYOUUEVNS TTEOLOSO.
ETGL GTO OVATOAIKO PWUAIKO KOATOS

YEVVLETOL GTOOLOKA, LE TOV CUYKEQPO-
GUO TNS EAANVOOWUAIKIS KANPOVOULAS
KOl TOU VEOU YOLGTLOVIKOU KOl EAANVL-
KOU TTEPIBAAAOVTOS, Lo KAIVOUPYLA
dvvaun JTov cnuepa ovoudgovue Buca-
vTivii AUTOKQATOPIO, LWOAOVOTL N ETTL-
onun ovouacio Tns ntav swavia Poyol-
ki Avtorkpatopia. To OUTIKO Tunua
AITOCTTATOL OITO TRV AVOUOOPOUEVI
QUTOKQOTOPIO KOl OITOLOVOVETOL JTOAL-
TIGULKA KOl TTOALTIKA. BOAAOUEVO TToL-
VTOoYodev Ao «fapPapikd» QUAA,
JTOV ELGPEOVV TTPOVOEVTIKO EKLE-
TAAAEVOUEVO KOL TN YOAAP@WCN TWV
OYEGEWV UETAED TWV OVO TUNUATWV,
OLITOS VVOLLLWOVETOL KOl TTOPAKUACEL,
EwS OTOV avacTNIEL WS AVTOKOATO-
ola Tov KapAoudyvov (800 u.X.).

3.0 ButavTtivés otpatos astokpovel exideon twv BovAydpwv otn @eccoiovikn (1040 p.X.).
Mikpoypapio ypovoypapias In. EkvAitin, 130s at, Madpitn, Biblioteca Nacional.
4 . TIpotoun tov Apodapixov, pacilid Tewv Bnowdtdwv. Nouicpa (towpiciov), 007-531 p.X,

Adnva, Noutospatikd Movuaeto.

5.H KovotavTtivouitodn, ITpewTeVoveo Tns Butavtivis Avtokpatopias. Zy£6to, 1509 p.X,

Adnva, I'evvaderos BipAtodnkn.

6.0 BuzovTivés avtokpatopas Nikn@oépos Pwkds pe Ttnv Ioavayio. Xpvco vououa,

963-969 p.X., Adnva, Nouwcgpatikd Movceto.

7.H IHovaoayio cté@el Tov fuiavtivo ovtokpdtopa Imdvvn Toyokn. Xpvco vopoua,

969-976 u.X., Adnva, Nopspatikdo Movcelo.




The Byzantine Empire under the
Emperor, who had placed himself at "the

Mercy of the Lord’, aspired to the

creation of a universal state embracing
Christendom. As a result, the necessary
policy towards neighbouring states and
populations was adopted in order to

secure and expand the Empire's frontiers.
- The Empires European neighbours were

numerous and often posed a threat:
Visigoths, Ostrogoths. Franks, Saxons,

Burgundians etc., in the West; Slavs and

Bulgars in the Balkans. Numerous tribes
violated the frontiers especially after the
6th century, claiming territory,
conducting raids, and plundering. Many
of the kingdoms gradually founded by
Byzantium's neighbours were contested
and the frontiers were constantly
rearranged. Nonetheless, Europeans
found a common enemy in the peoples
of Asta with which they clashed on
many fronts. During the 7th-8th
centuries the Arabs spread throughout
the southern and eastern Mediterranean
and as a result it ceased to be a

“Byzantine lake.
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Christian Europe

[ nthe eyes u/ the Byzantines the
peoples that overran western Europe and
the northern Balkans, were “barbarians’,
that is, peoples with no traces of Greco-
Roman tradition, and at the same time,
non-Christians. The Byzantine state felt
“obliged” to christianise and to civilize
them in order to erase, or at least to
contain the threat.

Their chri Sciaﬂiﬁmi on, however, did not
achieve the desired results. The division
of the Church into eastern Orthodoxy
on the one hand, and western
Catholicism on the other intenstified the
conflict. In 800 AD., the Frankish king
Charlemagne, united the christianised
populations of western Europe under
his crown and was proclaimed by the
Pope Emperor of the Holy Roman
Empire, thereby challenging Byzantium
for the Roman title. |

From the 11th century onwards, more
specifically, after the Great Schism of
1054 A D. between Orthodox and
Catholics, the conflict between
Byzantium and the West intensified. The
Westerners were able to obtain large
areas of Byzantine territory in the
eastern Mediterranean with the
Crusades. During the Fourth Crusade

in 1204 AD.Constantinople fell to the
West. bringing the Emptre into disarray.
Byzantium was reconstituted only after
Constantinople was retaken in 1261 AD.

% Battle scene between Normans and Saxons. Bayeux Tapestry, 11th century,

~ Bayeux, Musée de la Tapiserrie de Bayeux. |

5. The Byzantine emperors Constantine and Justinian dedicating Constantinople
and the church of Saint Sophia respectively to the Virgin Mary. Mosaic. circa
1000 A.D. Constantinople, Saint Sophia.

10.The crowning of Charlemagne by the Pope in 800 A.D. Medieval manuscript
mintature, Bibliotheque Municipale de Toulouse.

1 1.The fall of Constantinople to the Crusaders in 1204 A D. Manuscript mintature,
1 5th century. Paris. Bibliotheque Nationale.
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H Bucovtivi Avtokpatopla ue £TL-
KEQPAANS TOV «eAEw Oe0V» AUTO-
KOATO PO, AITOPAETTEL GTN GNULOVO-
yioo pras «Xprotiavikns OIKovuE-
VNnsS» VIOVETOVTAS IO TTOALTIKI
QAITEVAVTL GTO. OO0 KOATN KoLl
TTANGVUGUOUS, JTOV TnS e€QGPAAILEL
Tn orarnpncn kKot tn otevpvven
TV oplwVv tns. O Evpwitalol yeito-
VES TS evail woAlvdorduolr kol cu-
xva oagteiAntikol: atn Aven OcToo-
yoTdot, Bnoyordor, Xdacoves, Pod-
yKotL, Bovpyovvdol K.d., cta BaAdkd-
via 2Adfot kat BouAyapot. IToAAol
TTAEAPLACOVV T GUVOOA TNS KU-
Olws petd Tov 60 al. S1EKOIKOVTAS
e0AQPN KOl OLOITOATTOVV ETTLOPOUES
Kal AenAaocles. AAAA kat LeTov
TWV POGIAEIWY TTOV AUTOL 6TAdIOKA
L0 QVOVV VITAOXOVV OVTIOIKIES KAl
TO. OPLOL THIEVTOL GUVEX DS VITO OLLL-
@LopnTnon KAt EITAVAITO0GOL0OL-
Guo. Kowvos ex3p0s wGToco yia
TOVS Evpwitalovs eival ot Aaol tns
Aclas, e Tovs 0IT0loVS GUYKPOVO-
VIOl GE TTOAAD uETWITA. IOIWS TOV
70-80 ai. ot Apafes e€aatAddvovTol
OE OAn Tn voTio. Kal avatodikn Me-
OOYELO, TTOV TTAVEL VO EIVOL «U0L-
VTLVR Alvn».
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H yoprotiovikn Evoasn

Z'm: uatio Twv Bucavtivov ot Aaol
JTOV gyKkaTacTAINKAY 6Ttn AvTiki Ev-
0WITN KAl Tn fopera Balkaviki nTav
«PAOPAEOL>», ONA. EEw ATTO TNV EAANRVO-
OWUOLKN TTOPAOOGN KAL Ul Y OLGTIOVOL.
To pucavTivo KPATOS «OPEIAE» VO TOUS
EKXPOLOTIOVIGEL KOL VO TOUS «EKITTOALTI-
GEL», TTPOKELUEVOV VAL OITOGOPNGEL I VO
stepLoploeel Tov kivovvo. Ilapd Ttov ek-
XPLOTLAVICUO, WGTOGO, N OLALPECT TNS
ErkAncias ce avatoldikn Opdodoén
Kol OvTikn Kadoldikn emtételve Tov Oi-
xaouo. 1o 800 pu.X., uodicta o Pod-
YKos pacidias KapAloudyvos evortoLel
KATW OIT0 TO GTEUUO TOV TOUS EKYOL-
GTLAVIGUEVOUS A00US Tns AvTikiis Ev-
OWITNS KOl AVOKNOUVGGETAL OITO TOV
Ilagta avtokpdropas tns «Aylas Pw-
UOIKNIS AUTOKROOTOPIOS» OLEKOIKOVTAS
TOV PWUAIKS TITAO aItd To ButdvTio.

Agto tov 110 ., UeTd KAl TO TEALKO
cxtopo to 10564 u.X. uetaév Opdod0-
Ewv kat Kadodikwv, ot ép18es evteivo-
VTOL UE TIS 2TAVPOPOPIES TV AUTI-
KOV, ULE TIS OTTOLES KATAAAULAVOVYV LE-
yalo tunuotoa tTns Bulavtiviis Avto-
KoOTopIlaS KaL TnS avatoldiknis Meco-
yetov. 1o 1204 u. X. (A" Ztavpopoplia)
arouo kol n Kovetavtivouitoin Jié-
QPTEL OTA YEQLOL TOVS KOl n BuCavTivi
Avtokpatoplo SLaAdveTol UEYOL TNV
avdrktnon tns I110Ans ot Tovs Buca-
vTivous 1o 1261 u. X.

8. Xxknvn payns petofv Nopuovinv kot
2 ocovwv. Tagticepl Touv Bayeux, 110s au,,
Bayeux, Musée de la Tapiserrie de Bayeux.

9. O putavtivoi avtokpatopes Kwvotavtivos
kot IovcTiviavos tpoc@£povv otn O£oToKO
Tnv KeovotovtivouitoAn kot tnv Ayia Zogia
ovTIoToiXWS. Ynoldwto, ep. 1000 p.X.,
KovetavtivouitoAn, Ayio Xogia.

10.H otéyn Tov Kaploupdayvovu asté tov Ilda
10 800 p.X. Mwkpoypagia
LEGALWVIKOV XeLpoypapov, Bibliotheque
Municipale de Toulouse.

11.H katdAnypn tns KovetavtivovitoAns aié
TOVUS XTtovpo@opovus to 1204 u.X.
Muwkpoypa@lia xerpoypdpov, 150s au., Ilapiaot,
Bibliotheque Nationale.




i 1o 3
Q‘Tr_-'_'. - Lging - '
P L L e = F P L=
¥ vl -. o L al -

. = o § o

e

s

g

s 0
b
mhd

P

i~
&

_h
-
r - w1
PTTVRER BT wif i1,
T -1 =
- o »
rﬁﬁ%:tu-'-i- el o
A Dt

L e W e E
i BT
":-.".'Ii:..j"-:".':\."!'.i:ﬁ" R T S I

=
=

e
R

T P

s

i

.
RO, g P!

¥ ik

»
TR s s
L

: __:___._.__HI:IENear* East trted m emulate at least
- ;;j'f‘fsmbﬂlmall y the magmf" cefzce of the

- -themgel ves (m the B vzamma Empemr
__,.:;fff_fj;F oll owing D'Ifi' religi gious con versmn of ' : :
lthe “barbanc mbes ch&n nel s ,0

o dearee af cul tural in reractmn despnte
-tlze canﬂ zcts stemmzng fmm the dwzded
Chrzstmn Ch urch and the ongmng

| -tem torzal wars.
E ven th:e most powerfu[ peopies of th;e

1z ] 1 a
s - i
: i b’ L e T s o
9 et B L L T RN 'L i - T st REFRER R - '_-'
R o % LR i . e ¥ L R L
L AsF u . = . i oar i - M
T - = s e R, 4 ; i T L
B VUL TY n o & 3 v I e
o P ey ul ] K LR T oy ha
i | . i ;s
% Wl - T T b y I, s
e P 1 - = i ¢ - 1 e e
; ¥ T Y |
¥ ; ! . :
- L e e 2

o P el

-h_."""'ﬁh

s

L 12

W
"-.l . b
&

9 4 '

AT ) {r- Wil
A

G

. ﬁ%ﬁiﬁ%ﬁﬁﬁﬂﬂ?
P NN

B

: L . e e
- T i
! T R s i, Sy -+
L . v R L ey -
PR AL A B ]
] Ml v
Lo i o = g
& N i T | ] r s
B |
N
§ R e R
i L]
gkt R T TR R e R "
g
X

AR

ko o
"' -
s pu 0 of o g e
- A | L L) . o]
f !
B
ik

i

e S s
&
oy - I- .
- el = .
- .ﬁ..l.n{
i - e .
1

o
- i ._l.l.

! ; I..I-_I B LA

i IR S R TR

2 K] :- |-:|:I-:T.ﬁ: % '
]
b

=

Ui

§ o 1 a2

el

- B i R A R AT R %
i e SR oy e -  arg L y
T i i =TT e P
A . g Bl fea l" - !-I;," ot g Tl Nk '
v e L O TR
¥ ..'-\.-. . i D . o ?
1

- i, JEYRR g e

o g :
LI
. U | R ST O SO e
RS o B s - B
r o

| treasures that adc::m western Eum___j_:_jf ;-an

_churcheg and museums came from the

1 2; Mﬁumed empemrs on each Slde m‘ a walled
- city. The artefact was most probably taken to |
~ France as a spoil of war after the 4th Crusade.

Sﬂld[[ box, Constantinople,
~ Treasure of the Cathedral. =~
: i 5 The Norman Rogirus II is bemg cmwned hy
~ Christ. The Byzantine artistic style is used by
- f'the western rivals of Byzammm to promote
thﬁmselves Mosaic, 1 146/1147- 1151 AD
Palermo. Santa Maria dell’ Ammiraglio.

lﬂth Lemu,ry,, Tmyes

. '14 Iﬁanms Tsu;mlskts and Melias, general -u“fier

letphoros Fokas and magistrate under
Tﬁmuskta Mural, 965-969 AD. church of

- " Ni ki.phﬂl‘[}‘i Fokas. Cappadﬂcm (ph. N. Thterry}
f'; 15.The Byzantine Emperor Basil II the
Bulgarslayﬂr wcmrmus fﬁllowmg the

surmundcd by warrmr saints. Manuacrtpt

2 mmtamre 11th century., Venice, Marcian L. Lbrziry -:
'-'-11 E; The siege of Melum1 by the Byzan,tmﬁs in 934

- A D.Byzantine manuscnpt mintature { smmzm
135}1 c:enmrv Madrld Bi.blmteca Ndcwndl

. fé;:..leatmg Gf C’onstantfmaple m 1204 J ------
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H owayvon tov
Buv¢avtivov Ioditiouov

Ka'rd TO UEYOAAVTEOO ULEOOS TOV
Mecalwva n Bu¢avtivii AVTOKQATO-
Ol0L ATTOTEAEL TOV OOLAUPLOPNTNTO

LGY VOO TTOAO, TTOV OAOL AvayVwELI{OVV
KOl QLTTO TOV OTTOL0 OEYOVTAL TTOLKIAES
et p0Es. O BULAVTIVOS TTOALTIGUOS
EVaL KVPIOLOXOS KOl OLOYEETOL KOL TTE-
oo a7to Thv Evpwsn. Toco evtos Twv
0PLlwV TNS 0G0 KOl GTRV LIGAAULKN
AvatoAn, utkpol n HeyaloL nyeUoves
eITLIVUOVY VO, TTPOCGEYYIGOVV, ECTW
cuuBoAIKd, TNV alyAn TnS BULAVTIVIS
QUANS Kol va utpundouv tov BuavTivo
avToredTopA. ETOL, KUOIWS UETA TOV
EKYOLGTLOVIGILO TWV «LapPAO@V>, JTO-
0d TOVS E00.PIKOVS TTOAEUOVS KAl TLS
EOLOES TTOV VITOOAVAICEL N OLALPEUEVN
ExkAncia, ot Aaotl tns Evpo@itns apxt-
COUV VO ETTIKOLV@VOUV KAl VA EVOTTOL-
OUVTOL GE KAITOLO PaTUO TTOALTICTIKA.
Akoua kat ol .oxvpol tns Evpwins
T0V VoTePOV Mecalwva, Ppdykot,
BeveTol k.d., GTREICOVV GE UEYANLO
Badud tnv TOALTIGTIKI TOVS AVAITTU-

én oTa BuiavTivd TTOAMTIGTIKA TTOOTV-

ta. AAAwoTe TAndos dncavpwyv wov
KOGLOUV OKOUN EKKANGLES KAl HOV-
gela Tns AUTIKNS EVvp@ITns sTpog0)o-
vTol agto Th Aendacia ths Kwveto-
viivovstoAns cta 1204 u. X.

% ’T*m

’}\ I'IWIP eltkuupqmw

12.E@utitol cUTOKPATOPES EKATEPWIEY
seprreriopevns woAns. To avrkeipevo
mdavéotota petopépinke otn 'oAlia ws
AG@upo petd tTny A° Ttavpogopia.
Kipwtioio, Kovetavtivoustoin, 10o0s at.,
Troyes, Oncavpos Kadedpikov Naov.

13.0 Nopuavdoos Poynpos B’ gté@etor aato tov
Xpwto. H futavtivi TevoTPOITIO XONGIULO-
JTCOLELTOL OITO TOVS SUTIKOUS OVTOYWVIGTES
tov Butavtiov yio Tn Sikn Ttous spofoAn.
Uneidwto, 1146/1147-1151 p. X, [HaAéppo,
Santa Maria dell’ Ammiraglio.

 14.0 IoGvvns Toyuokhs kot 0 Melias,

orpatnyos tov Nikngopov Pwxkd kot
uayworpos. Tovxoypapia, 965-969 w.X., vads
Nikngopov Pwka, Koastradokio (pwT. N.
Thierry).

15.0 PutovTivos avtokpatopas Bacilews B’
BovAyopoxktévos dpropffevtins peta tn
cuvvTpn Twv Bovlydpwv. I'pw Tov petdA-
ALO L€ TTPOTOUES CTPUTIOTIKOV AYiWV.
Mwkpoypapia xerpoypaeov, 11o0s au., Bevetia,
Mapkiovn BipAtotnkn.

16.H :lmlmplcm Tns MegAiTnvAas aItd Tous
ButavTtivovs 'l_:‘o 934 u.X. Mikpoypapia
xpovoypapias Io. ZrvAitin, 130s at, Madpitn,
Biblioteca Nacional.
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LheE uropean acritic tradition
preserved, reproduced and dzsqemmated
popular legends describing the lives of
the famous fighters who guarded the
borders of Europe’s medieval states.
Territories lying along the borders were
constantly ravaged by war and changed
hands from one power to another. 1he
medieval fighter who lived on the
borders -"acra’- was charged with its
protection. He was a particular type of
soldier, usually a cavalryman, and he
modelled himself on an idealised herotc
warrior viewed as the protector of his
homeland. This heroic genre reflected
the dominant ideology of the time and
the prevailing social and ;?i‘i'l'itary
values, whose roots lay deep in the

end uring, heroic-military tradition of
the Europeans.

14
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Frontiers

L he fmnriers of Medieval E umpe did
not constitute distinct dwxdmﬂ* lines as is
the case today. Tfus holds espec:al! Y true
for vast empires whose fmnnerc; could
almost be conceived of as imaginary
spaces comprised of large tracts of
territory. The B yz.:imme Empires

~ principal eastern frontiers, for example,

stretched from 'Asza Minor to the Pontu.s*
and included Cappadocia and the -
Euphrates Rwer the frontier to the south
was the Medi iterranean; and the area
dmund the Danube River delineated the
northern edge. The eastern frontier and
the Medi iterranean had been of great

swn Lﬁcance for thf? peoples of Medieval

~ Europe. Since antiquity, European _
- cansaousness had considered [htS revwn

as the d zwduw line between Asca and

Europe. separating rhe civilized” from

the ‘barbaric” worlds. Most mzportantly

 however, during the Middle Ages. the

region was understood as the great dwzde
between Christendom and Islam. Th:,s

shifting boundary formed the basw on

‘which Medieval Europe was defined.

alth ougl_z._ it remained di wded and
parcelled from many points of view..

17 Representation of a hﬁrseman Bwantme
 mosaic. Elefthemupﬂlls Israel

18 Area thought to contain the castle of the

acrites Tsimiskis. Map of Eastern Cappadocia
(No.588). from: G. Uluhogian. Un antica mappa
dell Armenia. Monasteri e santuari dal I al XVII
secolo, Ravenna 2000.

19 Representation of a cavalryman. Mural, 13th
century, Barcelona, Biblioteca Balmesiana.

20 Mounted warrior. Printing mould, France, 13th
century, Paris, Musée Cluny.

21 The acrites Nikiphoros Fokas entering

Constantinople as Byzantine Emperor. L

Byzantine manuscript miniature (Skylitzis). 13th
century, Madrid, Biblioteca Nacional.
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EVPWITAIKI AKOLTIKI TTAAO0CT
Siatnpel, avastapdyer Kat O1aoloel
AalKés TapadoGeLs yUpw aIto T ¢on
EVO0EWV TTONEULGTWV- QUAAKQV TV
GUVOPV TV OLAPOPDYV KOATWV TNS
uecaiwvikris Evpdmns, Twv oIrolwv
0l HOLPKLOVIES, Ol AKPLTIKES TTEPLOXES,
UAGTICOVTAL OITTO TTOAEUOUS KOl O
Ad¢ovv Guyvd x€pio. LTOV UEGALWVL-
| KO KOGLO O TTOAEULGTIS TTOV KATOLKEL
. kal udyetal oTa «dKoax», Onl. Tis ue-
JopLaKES LOVES, eival Evas LOLAITEPOS

TUITOS GTOATLWTN, GUVIIWS LITITER, I «A KOO»

PUGLOYVOUia TOV 0TT0lOV SL1aL0pPH-

VETOl KOTA TO JTOOTVITO TOU HOWO 0 GUVO OO TWV UECALWVIKDV EVPW-
TTOAEULGTH, TTEOCTATN TNS TTATOIOAS TTOLKWV KOOTWV SEV EVOL GOAPOS KOJO-
T0v. To TTPOTVITO AVTO OLGUEVES OPLOTETIKES YOUUUES,

OTtws oth cnuepilvii Evpwin.
I[6iws To 0pLa TWV UEYAADV OU-
TOKQOATOPLWV, TTOV EVOL AYAVL,
UEVOVV QITPOGOLOPLCTO, GXE-
SOV vontd Kodws ws GUVopO.
VOOUVTAL UEYALES EOAPIKES
coves. I'a opddetyua, oL Ku-

AVTAVOKAO TNV ETTIKOO-
TOVGO LOEOAOYIA, TLS KOL-
VWVIKES KO TLS TTOAEUIKES
aéles Tns eITOYMS KAL EXEL
. TIS PICES TOV GTN UAKOOL-
. @VR NEWIKN TTOAEULKN TTAL-
oddoon Twv EVPWITALKWOV

Aawv. OLES GUVOPLOKES (WVES TNS BU-
CavTIviiS AUTOKPATOPLOS EVOL
TT00S AVOTOAdS OAn n avaToAl-
920 ki M. Acia ugyot tov Ilovro,
nv Kagtrtadokia kot Tov Ev-
ppdtn, tpos NOtov n stepLoxn tns Me-
coyelov Kkat 7T0s Tov Bopopd n seploxn
17 T apdotoon WwItéa. Bugumm wmp;,amé Tov TroTauov Aovvapn. Idialtepns on-
~ 1ns EAevdepovmoins, Iopani. / 4 : /
aGlos yio Th UECALWVIKN EvpwItn El-
18. Hepw)m étov Hewpeitor 6T fpLokoTav To H e i S O
KG6TP0 Tov axpitn ToWIoKA. XAOTNS VOl TOL OLVOTOALKOL GUVOOOL KOl N TTEPLO-
Avatohkns Kaseradoxkias (ap. 588), 0at0: x1i Tns Megoyelov 70V AITOTEAOVV GTN
G. Uluhogian, Un antica mappa dell Armenia. :
Monastefl o santiar dal Tal- X VI secolo. GUVEIDNGN TWV KATOK®Y TNS, Non airo
Ravenna 2000. TNV A0XOLOTNTO, TN SLOXWELOTLKIL YOO
19.ITopdotaon kafalrdpn. Touxoypapia, - ) - ;
130s ou, BapkeAwvn, Biblioteca Balmesiana. pn g m:afv Evpwzns kol Aclas, @ ﬂafv
20. E@uititos ToAeioThs. Mritpa yla ToTtopd, «ITTOALTIGUOU>» KAl «SOpPOOOTNTOS» KOl
~ ToAAia, 130s ai, Haptot, Musée Cluny. ’ / /
21.H gic00d0s TOV axpitn Ninpépov Doxd R:Upia)s, Ka‘u:f i MSO‘(ILanCI, H s'm§v
®S awToKpGTopa oTny KovetavTivoustoin. XQLGT iavoouvns kot IGAdLL. Me paon
Mucpoypagpia xpovoypapias Io. ZkvAtten, KUOIWS QUTO TO VONTO KAl EVUETAPANTO

130s ai, Madpitn, Biblioteca Nacional. ;i
L0 0PICETAL N OITO TTOANES QITOYELS

Srarpepévn pecarwvikri Evpan.
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Borders were not only areas of dispute
and military clashes, they could also be
viewed as places where different cultures
fused together, communication took place
and cultural experiences were exchanged
and interacted. l.ocal populations could
live side by side, despite rivalries and
constant succession of different rulers.
Change in authority did not necessan[ y
result in the displacement of the defeated
population. Border fighters an:d 9

merchants, constantly on the move could f

be agents of cultural mter&cnm as tfzey
carried across the frontiers art and
everyday objects, elements of cultur‘e and
tradition of the netghbours or&l or

written. Alliances or truces were often

of attention m other fmnts tlus resulted .

in the developmem Uf trans- cul tural
communication.

are transformed into bridges connectmg
different populations thmu.ﬁrh art,
literature and music, takmg me edge off

essence 0f everj/ culture, reveatmg L“he ' .ﬁ_ -

Ll versalwy of hum&n va! ues

Am%fimw

the Mzddle A ges the

auth orztws various kings, princes, and
notables oversaw the maintenance of

| pmfessmnai armies, espec:,all y the

- cavalry, along the frontwr areas, in order_ F b

to deal with extemal danﬂers Such as
invadi ing foretgn powers, as well as

internal threats posed by rebel forces andf:' |

robbers The border fighters were ©
ﬁprmczpally emplﬂyed to guard remate

- crossing points and fight in extended war :

f' ields under def" cult conditions. They
were d Lstm mr,shed b y their ph yswal

:  effective martial Skills They were able

fighters who had won ‘;ubstamzal _
victories over thear enemws and as ::—1

__resulr p@pular Lmagmatmn mvested

......

. .defended the weak Thezr mart:za.l
- lifestyle required constant tmmmg
L readmﬂss at all times and endless
ﬁ’ghuna . . .
' _' .: . Lhe barder ngh ters constzmted a
: permanent military aristocracy based in
In times of either peace or wélf‘ borders 7:':5 Hig pravmccai s bands Of
4 fwhters Lmder a leader, they gradua!ly
- I attained pawer and a degree of
" ;;mdependence At times they laurzched
"';":'”-'7*-g-ff";*?ﬂﬁrebeltmns in search of land, prwzleﬂes
| wealth and power. They were able to

confront the power of both the church o

and the central state. This held
especially true for the B yzantme
acritans, who could not be easzly

controlled by the ﬂtwemmg authomy as 2

they | wed far fmm the cenzres of power

rgiledor S R

?é Bardas Skleras and Bardas Folcas rival

~ representatives of the Byzantine acritic
mtlu;ary aristocracy, with their battle arrays.

~ Byzantine manuscript miniature (Skyll.t? is), 13:th .

century, Madrid, Btblmteca Nammml
23. Eumpe and the Meduerranean regmn Greek

Danube that flﬂws m the nﬂrthem Balkans was

- asignificant natural border of Byzammm Map.. -

mid 15th cen!;ury Paris, BLblmtheque Natmnate

£ oAy i mw vy s &
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< vias, TTOALTIGULKOV OVTOAAAYOV KOl OA-

A LT E Ty ¢

B 23.

T «drpa», TaEOTL YIVOVTaL GUX VA Tie-

. Sla 6TeATIOTIKGV GUYKPOUVGEWY, EVaL
. TaUTd)YeOoVa TOTTOL GUVAVTNGNS SLoLQPO-

QETUKWV TTOALTICU®YV, TOTTOL ETTIKOIVQD-

. AndemriSpacns. Ekel dvipwirol arrd Sia-

 POPETIKOUS, GUXVA OVTLUOXOUEVOUS AQ-
0US, OYl LOVO YELTVIASOVV OAAA TTOANES
PopEs cuuPfrLavovv, Kadws TTEPVOVV OITTO
Tn uta e€ovaio aTtny dAAn. H aAlayn
efovolos Ge KATTOL0 TTEPLOXTL OEV GUVE-

 JTAYETOL AITAPAITNTO KOl UETOKIVIGN
TWV FTAPAUETCOLWV TIANGUGUDY TWV NT-
TnUEVOV. O TTOAEULGTES TWV GUVOPWV UE
T SLO KN KIVRTIKOTNRTA TOUS, OAAA Ko
01 £UTTOPOL, ATTOTELOVV TTAPAAANAQ KOl
POPELS AAANAETTIS pAGNS, KAOWDS UETAPE-
OOVV EKATEPWIEV TWV GUVOPWV OVTIKEL-
LEVA TEXVNS OAAD KOl KOWVIHS XENGNS
(y. BipAia), oToryela TOV TTOMTIGULOU
KoL TNS JTTA0dO00NS, JTTPO0POPIKNS KOl Un,
TWV YEITOVWV. XUV €ITIONS CUUUOYIES
KOl GUUPIAIWON GE KATTOLO TTOAEULKO
UETWITO ETTIPAAALOVTOL WS OVTICTATUL-
GUO TNS TTOAEULKIS OSLOUAYNS GE KATTOLO
dAAO UETWITO, UE GUVOKOAOUIN OVAITTU-
En oS SLOITOALTIGUILKIS ETTIKOLVOVIOS.
Me 6povs cuu@idiwens i TOAEULOV TTa-
VTWS, TOL CUVOOA GE KOUE TTEPIITTWCN
UETOTOETTOVTOL CE «YEPUPES» YLO TOUS
Aaouvs, yia Tnv T€xvn, Tn AOyoTeXVia, Tn
UHOVGIKN, TTOV auPAUVOVV TIS AVTITE-
GELS KOl OQOLOLOVOVV TO OITOGTAYUA
kdde TOAITIGUOV, TTOV OEV UITOPEL TTOL-
od vaL eUTTEPLEYEL OLOLY OOVIKES TTOVOLV-
JowIrLves aglies.

22.0 BGpdas TxkAnpoés kor o Bapdos Pwkds, ovTl-
HLOYXOUEVOL EKITPOGMITOL TNS GKPLTIKNS GPLOTO-
kpoTios Tov ButovTtiov, L TS TTOPATALELS
Tovus. Mikpoypapia yxpovoypagias Iw. XKUALTen,
130s au., Madpitn, Biblioteca Nacional.

23.H Evportn ko n teproyn tns Mecoyeiov.
EAAnVIKOS vouTikos xaptns, TéAn 160v-apxES
170v au, Adnva, Movaceio Mitevakn.

24 I1eproyn tns BaAkavikns yepcoviigov. O Aov-
vafins, Ttov Sroppéel Tn fépera BoAkaviki,
AITOTEAOVGE OCNUOVTIKO YE®W@PUGIKO GUVOPO
tov Butavtiov. Xdptns, péca 150v ar, ITapiot,
Bibliothégue Nationale.

AKQITES

Z'm uecatwvikn Evodan ol VOULUES

e€OVOIES, AVTOKPATOPES, PAGIAELS KAl
TOTITIKOL OYOVTES, POOVTICOVV YLO TN
Sratrionon UrGdoQoPLKOV COUATOV
GTOATOU, LOLAITEPA LITITIKOV, TTOV Ud-
YOVTOLL GTOL GUVOQO YLO. TRV AVTLUETW-
JTLON ATTEIADV TOGO EEWTEPIKWV, OTTWS
EIGPOAES eYTOIKWOV OUVAUEDV, OGO KOl
EGWTEOIKWOV, OTTWS OVTOPGIES KOl An-
oteles. Ol akPITES AVTOL QUAAVE KU-
olws Ta Svcfata mepdouata (KRAELGOU-
0ES) KOl LAYOVTOL GE EKTEVI TTOAEUIKA
gredlo VITO AvTIEOES GUVINKES. ALOKOI-
VOVTOL VIO TN GOUOTIKIL TOUS WU, TN
YEVVOLLOTNTO KO TNV LOLOITEPO QITOTE-
Aeouatikn JTTOAEULKIL TOUS TEXVIKN. El-
VOl IKOVOTOTOL TTOAEULOTES TTOV CNUEL-
WVOUVV CNUOVTIKES VIKES KOATA TWV
Y80V Kal, AOy® Kol TOU Ledopiakov
0OAOV TOUS, TTPOGAAUPAVOVV GTN AOi-
K1 @avtacio S1aGTAGELS NOWA JTOV
UITOPEL VO VITEPOAGTTLGTEL TOV Kdde
advvauo. O Blos Tous gival KATESOXNV
OTEATIWTLKOS (e AEOVES TN GUVEXT
OTOATIWTIKIL AGKNGN, TN OLAPKI TTOAE-
ULKN ETOLUOTNTO KOl TLS OVOQIIUNTES
LAYES.

O1 AKPITES GUVIGTOUV L0 LOVIUN
ETTAOYIOKN GTOATLWTIKIL ALPLCTOKPATIOL.
Qs ouddes TTOAEULGTOV, UE ETTIKEPAANS
£va GTOATIWTIKO apXNYO0, AITOKTOVV
cTadiokd Sikn Tovs dSvvaulkn. ETol, e
OQOLGUEVES TTEQLITTWGELS LGV OOL TTOAE-
ULGTES TTOOLAIVOVY AKROUO KOl GE OLITTO-
GTOGIES  EEEVEOGELS OLEKOLKWVTAS YN,
JTEOLGGOTEPA JTTPOVOULA, OVVOUN,
TTAOVTN KAl 00FDOVOUV TO avAadcTnld
TOUS QITEVOVTL GTO EITICNUO KOATOS
aAAd kot Tnv ExkkAncio. EL6ikd ot fu-
COVTIVOL AKPITES, TTOV {OVV HAKOLA
aITo TO KEVTOO £EO0VGIOS, OUGKOAQ
eAéyyovtal agro Tnv gaicnun e§0VClA.
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.  :  efbfe the Middl e Ages ':tz'h:é soldiers
guardmﬂ the borders {}f the Roman

-_ unperzal army. .
'-Dumwthe rezgn ojfusnman (6th
cemury) these fr{)rmersm en, or acrct&ns ';-

F ranks and the S pamsh -

were wealth Vs ecause {h exr rmlitﬂ rv

| Persxan and later. Arab uwaders Th‘EV
were rewarded in pavment g

partwtpafm in barrles arzd zhev E‘Hj@\,’ﬁ‘d .

exempuons The mwzersln p of Iand
conferred a relative economic =~
prosperity. Dumwthe 10th CE’H[H!‘_'_V_..
~ following the Byzantine successes W
~against the Arabs, peaceful cendztmns
prevailed for a Iﬂnﬂmne untilthe @ =

appearance Of ( h e Selj J 1k Tu rks (m ; d- 1 ;]}' 5

century onwards the acritans e'rad Liall y 1
lost their privileges. while facing serwus
difficulties with the Turkish ad vances
into Asia Minor and the general
mstabtluy prevailing in the bgrder
regions. The reoreanisation of th'e
institution of the acritans during the
Empire of Nicaea (1204-1261 AD.).
which was established after the fall of
Constantinople by the Crusaders. lasted
as long as the life of this empire.

25 Alexander the Great crossing the bridge of the Euphrates river. Miniature (‘Romance of Alexander ).
14th century, Hellenic Institute of Byzantine and Post-Byzantine Studies of Veruuﬁ' |

26 Battle between Dareius and Alexander the Great Manusecr Lpt miniature, ROHIEHIL:‘: of Mexander

 14th century, Venice Hellenic Institute. .

27 The “stradioto” Manesis. The “stradioti” were mercenary cavalr yimen. Greeks and Albanmus that
served in Western Europe, after the fall of Constantinople to the Ottomans. in 1453 A.D. Their
military tactics were influenced by those of the acrites’. Icon of “Deisis’ (detail). 1546 AD. Venice. thuﬁ.l
of Saint George of the Greeks.

2% The acrites Mantakes routes the byzantme unperial army. Byzantine manuscript miniature
(Skylitzis), 13th century. Madrid. Biblioteca Nacional.
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Buc¢avtio

PIT
.* Sn gtowv agrd Tov Mecalwva, ol

GTOOATLWOTES TTOV QUAAGGOVYV T GUVOOO
s Pouoikns AvTokpotoplas gival
EVKATECGTNUEVOL GE KTIUOTO TTOV TOUS
EYEL TTOLPAYWOENGEL TO ONUOGLO, LE TNV
VITOY OEWGN VO VITRPETOVY GTOV QUTO-
KOOTOPIKO GTPOTO. XTOL X0OVIOL TOU pU-
(avTIVOU QUTOKPATOO [ovGTIVIAVOU
(6os at. 1.X.,) avutol oL TTOAEULGTES, TTOV
AVOLPEPOVTOL AKOUO TOTE GTLS YOATTTES
TINYES UE TOV AATLVIKO Op0 limitanel
(limes = cUvopa), elval EYKATEGTNUEVOL
KUPIWS GTO. VA TOALKA GUVOoO. ThS Bu-
CavTIViiS AUTOKOATOPLOS YLOL TRV OITO-
Kpoven twv Ilepcwv Kol apyOTEOO TWV
Apdpwv. Aueifovtal ylo Tn GUUUETOXN
TOUS GTIS UAYES KAl QITOAAULAVOVYV LOL-
ATEOO OIKOLWUOTO KOl TTOOVOLLLAL,
0TTWS N popoaitallayn. H katoxn yns
TOUS EEQGPAAICEL GXETLKIL OLKOVOULKI
aveon. Tov 100 at., HeTA aITO GTOOATLW-
TIKES ETTLTUYIES TwV BulavTivav kata
TV ApdBwV, ETTEQXETOL ELOIVEVCT VIO
LOLKOO OLAGTNUA, WS TNV ELQAVION
GTNV TTEPLOYXN TV LEATCOUKWV 10VP-
KoV (uéca 11ov at.). ATtO TO TEAOS TOU
110V at. 0t aKPITES XVOVV GTAOLOKA
TOL TTOOVOULA TOUS, EVW® OVTLUETWITLCOVV
cofapd TTEOPLARUATO LE TNV TOVOKLIKI
mtpowdnoen atn M. Acla kol Tnv acTd-
dera Twv cuvopwv. H avacvvtain Tov
Jdecuov GTa ypovia Tns AUTOKPOATOOLOS
ns Nikaias (1204-1261), stov dnut-
OVPVEITOL UETA TNV KATAAUGN TOV BU-
CaVTIOU aIT0 TOVS LTOV OO0 POPOUS,
OLOLOKEL OGO KOl N UTOKPOTOPIO QUTH.

Avtikn Evpwin

E'm Avtikn Evp@itn tkavol stoAeit-

OTES, TTOV POIGKOVTOL GTNV VITNPEGLO.
BacIAéwV I TOTTIKWV APXOVTWV TNS QE-
OVSAOXIKIS ALPIGTOKQOTIOS WS ULoTO-
POPOL, UAYOVTOL GTA GUVOPO KATA TWV
exdowv. OL TTOAEROL AUTOL 0PICOVTOLL
cUVHIWS WS EOAPIKES OLEVECELS LETACV
TWV A0V JTOV LOLPALOVTAL T EOAPN
tns AvuTikns Evp@itns n ws aywves
OPLGUEVDV OITTO OUTOUS, OTTWS TWV
DodykwVv 1 Twv IcTTavav, Kotd Tns
LOVGOUVAUAVIKHAS OLEGOVGNS OTNV EV-
OWITAKN HITEL0. O TTOAEULGTES AUTOL
glval eVITOPOL, KOTIWS KEPOILOVV EOT-
@n KOl YONUOTO WS OVTOULOLPN VLol TLS
eITLTVYIES TOVS. Mg TV astovoun Tov
TITAOV TOV LITTTOTN N AAAWV TITA®WYV EV-
yevelos Tovs astodloetal 60&a katl Ti-
un, sTov Tovs fondd va avéldovy GTLS
TTONTES PAFUIOES TNS KOLVWVIKIIS LE-

00LOXLOS.

25.0 Méyas AAé€avdpos Ttepvd T YEé@upO. Tou Ttotapov Evgpdtn. Mikpoypagio «Mudiotopn-
na Tov AAe€avdpou», 140s an, EAAnviké Ivetitovto Bevetias.

26. Mayn petofv Aapeiov ko Meydlov Ade€dvdpov. Mikpoypapia xetpoypdgov, «Mvthotopnua
tov AAe€dvdpov», 140s au., EAAnviko Ivetitovto Bevetias.

27.0 “stradioto” Maveons. Ot “stradioti’” ntov poto@opot 1ItIels WOAEUIOTES, ' EAANVES KOl
AABavoi, ITov vitnpeTovoav otn AvuTiki Evpoitn petd tnv AAlwon tns Kov/itoAns aitod Ttovs
O8wpovovs 1o 1453 u.X. H ToXKTIKA TOUS ATOV ETTNPEACUEVI GIT6 CUTA TOV OKPLTOV TLOAEWUL-
otodv. Ewova tns Aénons (Aesrtouépsia), 1546 p. X, Bevetia, vaos Ayiov 'ewpyiov tov EAAMWVV.

28.0 axpitns Mavidkns KOTASUOKEL TOV OUTOKPUTOPIKG BuiavTive 6Tpatd. Mikpoypaplo xpovo-
voapias In. ZxvAitin, 130s au, Madpitn, Biblioteca Nacional.
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THE “ACRITANS” AND MEDIEVAL ACRITIC

LITERATURE
_ o A Folk Songs

i |
P olk songs transmit orally and ritually
the codified mythical, religious and
cultural heritage of communities. This is
linked jtdihe cultural, historic and |
productive context of their time. During
the Middle Ages we are able to detect all
over frontier regions songs that narrate
tales from the lives of the acritan heroes.

 These songs were either transmitted
during folk celebrations. local holidays

~and festivals and in the social
and cultural networks formed
thereafter; or by travelling

- bards. whose existence has
been confirmed by Byzantine
sources. The acritic songs are
linked to other forms of

 popular expression too, such

as dance and ritual.

| Byzantine acritic songs were

widespread in Pontus and

Cappadocia, regions of fierce

L [ars and their repercussions, but
also the private life, bravery, deeds and
triumphant battles of the acritans fed
popular imagination and brought acritic
medieval literature to li fe.Certain
outstanding acritic personalities and
famous battles were kept alive in _
popular memory for long periods of time
through oral narratives. The birth of
acritic literature stemmed from the
amalgamation of these
narratives and legends of the
early Middle Ages with
elements of ancient myths and |
heroic traditions.

At the height of the Middle
Ages heroic acritic literature
was transmitted both orally and
in writing. The oral tradition o
took the form of heroic and
ritual songs, sung in the border
regions of the 9th-10th century,

31.

which provided the setting of warfare.
The songs’ narrative was adapted to the
prevailing historic or legendary events
of the time. The written tradition made
its appearance around the 12th-13th
century, penned by writers who were
inspired by the acritic songs and in turn
wrote extensive epics.

The acritic legends acquired a wide
audience transcending political borders,
yet retained similar characteristics
wherever they were found.

battles between Byzantines and Arabs.
We also find acritic songs throughout
the Greek world, which are sung to this
day in Greece, mostly in Crete, the
Dodecanese and Cyprus, as well as in
places of the Greek Diaspora in the
eastern Mediterranean. s _
Similar oral traditions are to be found in
the rest of Europe, more particularly in

frontier areas such as Catalonia, Britain,

France, Germany but also in distant
Scandinavia and in the Slavic world.

= g - g Im eIy T e g T T g o
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29 Bard, medieval folk singer. Medieval manuscript miniature, Museu d' Historia de Catalunya.

30.Bards, folk singers and poets of medieval western Europe. Medieval manuscript miniature, Escorial Library.

31 The Greek acritic folk song “Giannes and the dragon”. Manuscript from the archives of the Centre for
Ethnographic Research, of the Academy of Athens.

32 Hero of the byzantine acritic cycle, holding spear and shield. Plate, Chalkidike, 12th century, 10th Ephorate

of Byzantine Antiqutties.

33.Folk singer among musicians. Woodcarving by Spyros Basileiou, from: A. Sikelianos «O Thanatos tou

Digeni», Athens 1948.
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OQEILETAL GTN CUYXWVEVGN

ITAPAAOXH

OL JTOAEUOL KOL Ol GUVETTELES TOUS,
KIS KAl n YEVVOLOTNTO TWV OKOLTWV,
Ol JTEPLITETELES, TOL KATOQTIOUATA, OL VI-
KES AAAA KOl O LOLWTIKOS [LOS TOUS Ol-
VOUV TOO@I 6T AQUKN. POVTAGLO. KO
(OVTOVEDOUV GTN UECAULWVIKIL OKOLTIKN
Aoyoteyvio. IGLOITEOO OPIGUEVES EVOO-
EES TTPOGWITIKOTNTES AKPLTOV KOl KO-
TT0LES EAKOVGTES UAYES ALPOUOLDVO-
VIOl Kol O1aTnOOUVTOL GTN AQIKI [WVIi-
un yLo. Lok pd greplodo Heca aIto Tny
OO POPIKI TTAPAOOGN, TTOV AITOTEAEL
TNV EUITVEVGN KOL TNV JTOOTN VAR TNS
arELTIKNS a@riynons. H yévvnon
TNS AKPELTIKIS AoyoTexvias

TETOLWV AQPNYHCEWV KOl AU
JovAwv Tov Todiov Me- | e” o ‘.ﬁ oo
GOLWVO UE CTOLYELD OTTO Qp-  \ i
YOLOTEPOVS LVTOUS KOl RPWL-

KES TTOLOOOOGELS.

Katd Ttnv akun Tov Mecailwva n
NEWIKI AKELTIKIL AOYOTEX VIO EWVOLL
JTTOOPOPIKIL, KATA JTApdO0CN, AAAA KOl
yoaattri. H stpwtn, n sspoQopikn, oro-
TEAELTOLL OITO GUVOAO TEAETOVOYIKDV
KO NOWIK@OV TOOLYOUOLWV JTOV KATA
Tov 90-100 0. EVTOITTICOVTOL EVTOVA
OLAOEOOUEVA GE OKPLTIKES (WVES, GTN
«GKNVI» TV JTTOAEULKDOV YEYOVOTWV,
TTOOGOAPUOGUEVA GTO, LGTOPIKA N TOL
dovAovuevo GuuPavTa GTa 0ITOl0L AVOL-
pepovTal. H 6evtepn, n yoosrtn, Yev-
vVIETou yupw 6tov 120-130 al. agto on-
ULOVOYOVS TTOV EUTTVEVGINKAV KATA
TEKUNOLO OITO TA NOWIKA AKOLTIKA
TOAYOVOLOL KOL GUVETEGAY YOAITTA ETTN.
Ot OKPITIKES TTOPOOOGELS YVDPLCOVV
TAQTELD OLAOOGN VITEPPAIVOVTOS TO!
JTOALTIKA GUVOOO KOL GUVOEOVTAL UECH
TNS OLPOUOLWGCNS KOLVWYV GTOLYELWV.

Mo sk

29. TooBudoVpos, LEGCALOVIKOS AATKOS TPOYOV-
droTns. Mikpoypo@io LEGULOVIKOD XELPOYEO-
@ov, Museu d' Historia de Catalunya.

30.Toofadovpol, La.Tkoi TPOYOUSIOTES KL
ToInTES (o wdol) TnS pecowvikns Avte-
kns Evpwins. Mikpoypa@la LEGULOVIKOD
YELPOYPALPOV, BifAtodnkn tov Escorial.

31.To eAAnviKO OKPLTIKO SNUOTIKG TPOYyOoUdL
«O T'vdvvns xor 0 ApGrmv». XeLpOYPOPO TOV
Kévtpov Aaoypapios s Akadnuios Adnvov.

32. " Hpwos Tov BuiovTivoy aKPLTIKOU KUKAOV,
kpotel aomido kot 66pv. [Ivakio, XaAkioL-
kn, 120s at, 10n Epopeta Butavtivov
A PYOLOTRTOV.

33. A0 k0s TPOYOUOIGTAS £V LEGH OPYOVOTTOL-
KTOV. ZVAoypagia Xitvpov Baciieliov, aitd
T0 BLALO: Ayy. ZikeAlavos, «O Oavatos Tov
Awyevn», Adnva 1948.

AKPITEY KAI MEXAIQNIKH AKPITIKH

Anuotikd Tooyovoio.

7-; ONUOTIKA TOOLYOUVOLO. UETAPEOOVV
TTOOPOPLKA KOl TEAETOVOYIKA TNV KWOL-
Kogrolnuévn GAAoyIkn nvdikn, don-
GKEVTIKH KOl KOLVOVIKH JTA00UKATOIM-
KN GE GUVAOTNGN UE TOL EKAGTOTE TTOAL-
TIGULKA, IGTOOLKA KO TTOQOY® YLK,
GUUPOALOUEVO. 2 TO TTAOIGLO TNS JTOO-
POPIKNS AOQIKNS TTOPAOO0GNS TWV AKOL-
TIK@V JTEQLOX WV, EVTOITICOVTOL KOTA TOV
Mecaiwvo ToayovoLo IT0V a@nyovvTal
ETTELGOOLOL ATTO TN (W AKPLTDOV NPDWV.
H diddoon tovus yivetal €ite GUAAOYIKA
GE AAUKES TEAETOVOVIES, TOTTIKES
VIOOTES KOl TTAVNRYVOLO KOl GTO
TTOALTIGUIKA KOl TOITLKA OIKTVA
JTOV AUTA GUVIGTOUV, EITE OITTO
JTEQLITAAVDOUEVOUS AOULKOVS
TOAYOVOLGTES, OTTWS UAPTU-
OOVV Kol PUCAVTLIVES TTNYES:
«..lapAayoves wOdS TIVvag GU-
UTTAACGQVTES TTATN TTEPLEXYOVGAS
EvOoEwV avopmV Kal ITROS O0AOV AOO-
vreg kol EkdoTnv oikiavs (apxés 10ov
at., erickoTros Katcopeias Apgdas). 1a
OKOLTIKA TOAYOUVOLA GUVOEOVTAL KOL [LE
AANES LOPPES TNS AOIKINS EKPOOGNS
OTTWS TOV YOO KAl TO. AOUKO O QWUEVA.
Ta Bucavtivd akpLTIKA TOOYOUOLO
evToIricovTal Lotaitepa ctov 110vTo Kal
tnv Kairsradoxio, 0ITov OLECAYOVTOl
GKANPES udyes LETACY BUavTIvwV Kol
Apdfwv. AAAD OKOLTIKA GUVOVTOVTOL
KOl GE OAO TOV EAANVIKO XWOEO KAl OEV
JTOVOVV VoL TOAYOVOLOVVTAL WS TLS UE-
OES UOS GE OLAPOPES TOTTLKES TTAVAN-
Aayés atnv EAAdOQ, 1OLaitepa 6Tny KU-
7100, TNV Kpritn kat Ta Awdekdvnoa,
KO GE TTEPLOXES TNS EAANVIKIAS S10.GTTO-
ods ctnv Avatoldikri MeGoyelo.

2tnv vitodoitstn Evpwitn avoloyes
JTOOPOPIKES TTAPAOOGELS AVAITTTUGOO-
VTOLL GTIS GUVOPLOKES (WVES, GE TTEPLO-
xés ommws n Katalovio, n M. Boetavia,
n ILaAAla, n 'eppavio, aAAA KoL GTN Lo~
kowvh Lkavoivapfio kol GTov GAALLKO
KOGUO.
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A round the 11th-12th century.,
inspired by oral popular acritic tradition
and possibly by similar narratives of
historical events. the written acritic
literature is created in the form of long
verse epic poems. These describe
various events in the heros life in
passages of more or less uniform
structure. However. a clear link between
acritic songs and the written epic has
not been established. as researchers
have remained divided. The first
manuscripts of acritic epics were copied
extensively in many versions and thus
became widely disseminated.

The language in which some of the
older surviving epics are written,
including a blend of popular and
learned expressions. leads us (o
conclude that the composers had a

humble origin but enjoved the benefit of

some education, that enabled them to
rise above anonymity and put their
personal stamp on popular imrks. The
content of every manuscript was
adapted to the existing historical
conditions. social values. moral code
and ideology of the author. Thus, the
epics embodied elements of the
dominant ideology of the aristocracy
and the scholars. During the Crusades.
the western epics were adapted to the
value system of chivalry and to the
demands and ethic of the Church. It
seems that through its written version.
the acritic tradition of the periphery
became centralized. that is. it reached
urban centres and was dissentinated
from there. influencing the literature of
other countries. .
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Legend and History

ﬂtﬂ‘ connection between acritic IEEE‘I‘IdS _

and the historical reality of the Mzddle

of actual people. places. and historical .

evidenced by re]‘erences to names

events in the former, even when popular

imagination had tended to distort rhem
Numerous hemes of the ac rzttc m yths
ha ve became zdermf' ied mdav with

actual, historical figures @f the time.

anciem mwh' s and the SvmbOlic

. mm the realm o;‘ m yth gz ves dCI‘IHC
'peei:rva ﬂcttm)us characrer Actual
historical figures were transformed into

legendary heroes who f:mbad ied the

i rdea!s Of r}w acritan f gfu‘er tradition.

perqons (:rf dual standmﬂ f:-qm vocal

On the other hand. the elements of -

They were transcended by values that

included heroism. nobility. virtue but
they were also inclined to delinquent
belzawaur and rranwrescmrz Popular
imagination attributed to these heroes
deeds of supernatural quality. such as
having fought off the most able warriors
or having defeated mythical monsters
and wild beasts. In this manner the

- symbolic role of the hero as a social

ideal was confirmed.

34 The Spanish acritan hero Cid. Statue. Spain. 17th century. Burgos, San Pedro de Cardenea Monastery.
35.A warrior. probably Digenis Akrites. attacking a dragon. Bvzantine plate, Thebes, late 12th - early 13th

centuries, Athens. 1st Ephorate of Byzantine Antiquities.

36. The Spanish epic “Cantar de Mio Cid”. Manuscript. 14th century, Madrid. Biblioteca Nacional.
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Epw ctov 120-130 at., eusrvevcuévn
KOTA TEKUNOLO QITO TRV JTOOPOPIKN
AKPLTIKIL TTOpAO0GN KAl JT1JavoV aIto
GYETIKES OLNYINGELS LGTOPLKWV YEYOVO-
TV, ONULOVPYEITAL N YOAITTIH AKOLTIKI
Aoyotexvia pe tn Lop@n JTOAVGTIX®V
ETTIRWV CUVIEGEWV TTOV GUVAPTPW-
VOUV TO OLAQPOPO ETTELGOOLA TOV [LOV
TV NGOV GE ALYOTEPO 1 TTEPLGCOTEQO
oUoLoyeVIL GUVOAQL. AeV EXEL WGTOGO
ecaxkplfwdel n Gyécn Twv OKPITIKOV
TOOLYOVOLWV UE TO YOOAITTO EITOS, KO-
Jdws o1 ueAetTntés etval otyacugvol. Ta
TTOOTO YELPOYOOAPO. TWV ETTWV OLOOE-

 yovrai ToAAd avTiypa@a Kol Sio-

OKEVES, TT0V cvufdAlovy aTnyv TAa-
TELA OLAOOGN TOUS.

H yAwcoeo cTnv ogrola eival yoauueva
KAITOLOL OITO TO TTOAALOTEQA GWCOUEVQ
xeL00ypapa, £va Kodua Snumdovs Kol
Aoyias, odonyet 6To Gvu'atépaaua OTL Ol
SnuLoveyol i oL SLOGKEVAGTES EYOUV
AaiKés pices, aAAd aviiKOUV GTRY Ko-
TNYoPIO0. TV, EGTW GTOLYELWOWS, LOO-
POUEVOV TNS ETTOXNS, TTOV Byaivovv
aITo TO TTAAIGLO TNS avavouns AaIKNs
onuLovpylos kol AoV TRV JITPOGWITL-
K TOUs cppayida. To Tepiexouevo

 AVaITPOCAPUOLETOL GE KAJE XELOOYOOL-

QO ue fdon TS EKAGTOTE LIOTOPLKES
CUVINKES, TIS alES, TOV NNKO KOOIKO
kot Tnv ibeodoyia ToU 01 Snuioveyor
JTEEGPLEVOVV. ETGL, GTO £TTN EVCW UOTW-
VOVTOLL KOl GTOLYELOL TNS KVPIAOXNS
10E0A0YIOS TV ALPLGTOKPOATIKOV KU-
kAwVv kat tns Aoytocgvovns. Tnv groxn
TOV ZTOAVPO PO OLAOV TO SUTIKA £7TN
JTOOGOPUOCOVTOL GTO OELOKO GUGTNUO
TNS LITITOGVVNS KOl GTLS ETTLTOYES KO
tnv ndikn tns EkkAncias. Paivetal 0Tl
UE TNV KATOYOOL@N N AKELTIKI JTOO0-
O0GN TNS EITAPYLIOS KEVTOOITTOLELTOLL,
QPTAVEL ONAOON GE AGTIKA KEVTOA KOl
AITO EKEL OLOYEETAL OGKWVTOS ETTLOPO-
£S GTNV CEvn AOYyoTEYVIAL.

Muvdos kat IeTtopio

7; GUVOEGN TWV OKPLTIK®V LTV UE
TRV IGTOPIKN JTTOAYUATIKOTNRTO. TOV Meée-
calova LopTUPOVV GUYXVA T OVOUOTO
ITOOCOITWYV TTOV AVTIGTOLYOVV GE LGTO-
OLKA JTOOGWITO., GE GUVAOTNGN UE TO.
TOTTWVUULOL KOL TLS OITNYNGELS LGTOPL-
KWV YEYOVOTWV JTOV ETTLPLOVOVV GE AU-
TOUS, EGTW KOl TTO0AQTOOUEVO KAL LE-
TOUOOPWUEVO OITTO TN ¥ OOVIKIL OLITOGTOL-
on kat tn Aaikn pvdortoinen. IIoAAot
QLITO TOUS KEVTOIKOUS NPWES TWV OLKOL-
TIKWV TTAPAOOCGE@V EXOVV GIRUEPO TOLV-
TIGTEL UE TTOAYUOATIKA TTOOGWITA TNS
ETTOYNS.

ATt Tnv dAAn TAeVPA, N TTOPOKATOT-
KN UVALKOU O0It0 JTAAALOTEPOUS HUJOUS
KOl OQ@NYNUOTIKES JTTOPAOOGELS KOL I
GUUPOAIKIN EEVWWGCN LGTOOIKWOV JTOO-
CWOITWV KAl YEYOVOT®WV GTN GPOLOO TOU
UVTIKOU KOl TOV VITEPPUGLKOV JTOOG-
OlO0VV GTNV AKPILTIKN JTOlNGN £vaV
EVTOVA PAVTAGLAKO YOPOKTREO. IGTO-
OLKA ITOOCGWITOL LETOUUO O PDOVOVTAL GE
UUTKOUS NPWES, GTO TTEPOCGWITO TWV
OTTOLWV EVGOAPKWOVETAL N LOEATI GUVL-
GTAUEVN OA®WV TWV OKOLTOV JTOAEUL-
GTV.

Ol TTOWTAYWVLICTES TV TTAPAOOGEWDV
glval TEocwITo. au@ionio, OLPOPOVUE-
vo. AtogrtvéovTal ato aclesS OTTwS NPwL-
GUOS, evyevela, Jos alld kal aato Tnv
TACN Y10 JTTAQOLATIKOTNTO KOl VITEQ-
poaocn Twv kavovwv. H Aoikn pavtoclo
AITOOLOEL GE AVTOUS VITEPPUGLKA KOL-
TOOJOUATO, OITO TNV KATOTOOITWGN.
TWV LKAVOTEQW®YV JTTOAEULCGTOV UEXOL TNV
OVTLUETWITLGN POAVTAGTIKWV TEQATWV
Kol AypLwV dnpiwv, atodldovTos GU -
POoALKA TOV POAO TOUS WS KOLVOVIKO

JTOOTVITO.
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34.0 Iomtavos akpitns npwas Cid.
AvyaApa, IoTtavia, 170s ai., Burgos,
Movactnpt San Pedro de Carderniea.

3o . IloAgmoTns, mbdoaves o Atyevns
axkpitns, emwrtideTon 6E 6pAKoO.
Butavtivo stivakio, OnPa, teAn 12ov-
apxes 13ov au., Adnva, In E@opela
ButavTtivav ApxoloTntmy.

36.To woroviko €ros Tov vt (“Cantar
de Mio Cud”). Xerpoypago, 140s aut,
Madpitn, Biblioteca Nactonal.
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Lhe Acritan Heroes

{ i |

Yome of the most famous medieval

acritic legends found in Europe have

AL A Dbt (g ek KA Sy K sl ! Uw'm‘ﬂ:#—tﬁw“?‘.ﬂf'l?ﬂfmfm.ﬂb‘

the following heroes: _
“ Bastlios Digenis Acrites. featuring in
the Byzantine epic by the same
name and in acritic folk songs.
Other heroes of the Greek
acritic tradition include:
Konstantis. Porfyres,

Andronikos, Tsamados.
Giannes or Giannakos or
Giannos. Alexandros etc.
» Krali Marko, the famous

p— ————
oy |
b

T T T P e

< El Cid. the Spanish knight of the
11th century bearf.rig the name '
Rodrigo Diaz de Vivar. whose deeds
are lauded in the “Cantar de mio Cid".
+ Arthur and the Knights of the
Round Table (Lancelot,

- Parsifal and r)fht?r%‘) . heroes
(}}L aﬂ acritic _g?}fcfé:_ uf{[h
Arthur as its central figure.

the famous military | c}?j*f.iz-’f .
of Great Britain who
became a legendary king
through literature.

acritan hero of the southern i b % Tristan, the hero of an old
b o P A E}?:: ﬁ L : . [ & » - =% |
Slavic tradition. . g Celtic myth which is found in the
. » y W ! # i ; - & i ¥ o . st . “
% Siegfried. the hero of the Germanic | tradition of many European countries.
ATS : " . g ; A : e B e : L 5, A : T e -
Niebelungen Ring. | % Qgter the Terrible, the Scandinavian
: g
: . . 3 i
< Roland. Charlemagne's companion hero.
; _
. = . : : - iy 4= ¥ 2 g o - g iz a
and protagonist of the french legend g % Belisarius, famous general of the
. = | g e ;
ax ; AE | - : 22 LR i . SRR . _i ! 1 . j = e it " : -
Lhe Song of Roland . Byzantine emperor Justiniar.
% :
O, - I T o T o Tl I 0 AT e oy e T A L e e T T A T e, S e T A B A e TR TR e, ] et g S o Sy R ##h—b‘—'n:ﬂ;—ii
37. Acrites. Anonyvmous drawing.
A8 Siegfried holding the sword with which
he has just killed the dragon. Front
cover, R. Wagner. "Stegiried . Brettkopt & e - .
S99 Armed man on horseback. Bvzantine i il
: = ; 8 g g 81
stiver plate, 12th century, private 1 B H
collection. i g
40 . The knights of the Round Table, from j iiii
. : S §
the Arthurtan cycle. Manuscript i 1
mintature, 15th century. Paris,
ehay - i1
Bibltotheque Nationale. e s 4
11 The turkish acruic epic Kioroglou. - i
Front cover. "Kioroglou™. Constantinople i i
1 87 I} EE, ¢ "R ... 0 RN 00 o o :Ei
| LS = | * ....... ﬁi
12 The hero Tristan in a duel. Front cover. il %*
Nicolas Bonfos. "Histoire du noble i i
Tristan...”. Paris 1386. Musée des Arts et HI & oG o S O R i
4% 1t ‘ i £
['raditions Populaires. H i
13 Marko Kralt, hero of the southern il 4
slavic acruic cycle. Hlustration of Peter i _ i
Rashkov, from: “Bulgarian Heroic Epic in i | %
33 songs . Softa 1982, et e 8 e b s ot i R
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Ot Axpites Hpwes

XIKIATEXI

| KIOPOI'AOY

TaogipAspl 61 Tougxyouepl (AL,

OL HOWES OPLGUEVDV AITO TLS YVWCGTOTE-
OES UECALWVIKES AKPLTIKES TTAOPAOOGCELS TNS
Evopwans gival:

% O Bagcileios Aryeviis AKPITNS TOV OU®VU-
Hov PuCavTivov £TTOVUS KAL TV UKPLTIKWOV
TOOLYOUOLWV.

AAAOL HOWES TNS EAANVIKIS AKOLTIKNIS JTO-
odooaons givar: o Kwoctavtns, o Lloppupns,
0 Avopovikos, o Teauaoos, o I'iavvns n
L'avvdkos n I'idvvos, o AAEEaVTPOS, 0 VIOS
TOV Apuovpn KAIt.

¢ O KpdAns Mdpkos, €vooos akpitns
NEWOS TS VOTLOS GAAPIKIS TTO0A00CNS.

* O Ziyk@oLvT, npwos ToV YEQUOAVIKOU
«Acuatos Twv NLUTTEAQUVYKEV ».

@ O PoAdvoos, cTtoati@dtns Tov Kaploud-
YVOU, JTOV TTEWTAYWVIGTEL GTO YOAAAIKO
«Acua Tov POAAVOOU».

BLE TRISTAN. PRINCE(DE =

; Sl Sk 3 Sl = L 3k
- . . L 4,
7 2 Sk il f =
- ] o & ] ﬁ"ﬁ
. . 5 i

@ O 2wvt, onA. o Ietavos JTToAeULGTNS TOU LEONNOIS, CHEVALIIA DY & A
l110ov ai.Rodrigo Diaz de Vivar's, Ta KOTOQ- Hﬂfwﬁfﬂﬂrnfwft G e
douata Tov ogrolov vuvovvtal oto “Cantar ' e busiy f:' Rpiind

de mio Cid".

¢ O ApUovpos kai ot IstItoTes Tns LTPOY-
yvaris Topaatécns (Adveedot, IlepcefdA K.d.),
ROWES EVOS OKPLTIKOU KUKAOU UE KEVTPLKO
XOLOOKTI OO TOV Aedovpo, EOKOVGTO GTPO-
TIWTIKO apxnyo tns MeydAns Boetavias,
JTOV UEGA ATTO TN AOYOTEX VIO LETOUO O PD-
dnke e JpUAIKO PaciAid.

¢ O TpieTavos, Lpwas ULas sToAaLOTATNS

A PARLS,

OLNYNGEWS UE KEATIKES PICES, TTOV CUVAVTA- - E“*““ﬂifﬁ?miaf‘ﬁﬁﬁ"’ ..
T GTNV TTAPAS0CN TTOAADV X oWV Tns Ev- | s

OWITNS.

¢ O Ogier o Toouepdos, npwas Twv Xkavdi-

voLav.

¢ O BeAdieapLos, COKOUGTOS GTPATNYOS TOU
pucavTivov avTtorkpdTopa IoVGTIVIAVO.

R, L

37. Axpites. Avovouo cxeodLo.
38.0 Ziyk@pwt KpoTdeL To cltadi, Le To

07010 £)EL LOMS GKOTWOEL TOV SpAKO. | i
EEd@uALo £kdoons yia TTidvo, v TRl

R. Wagner, “Siegfried”, Breitkopf & Hartel: " L e
Asvpio, 1914 p.X. - e

39. Omhicuévos £€@LaTtos avdpas.
Butavtivo acnpévio siato, 120s au,
1OLWTIKN GUAAOYI.

40.01 utioéTes Tns Xrpoyyvins Toarens
QIT6 TOV KUKAO TOUv Apiovpov.
Mikpoypapla xerpoypapov, 150s at.,
[Taptiol, Bibliotheque Nationale.

41.To ToOvPKIKO OKPLTIKG £ITOS TOV
Ki6poylov. EE@@uAL0, «K1OpOYAOU»,
KwvetavtivovstoAn 1872 p.X.

42.0 npwas Tpwotdvos Gg GKnvNn HOVo-
uayias. EC0o@uAL0, Nicolas Bonfos,

“Histoire du noble Tristan..”, Hapict =~ B N
1586 n.X., Musée des Arts et Traditions ' L
Populaires. . " '

43.0 fipwas Tov voTias GAOPIKNS aKPLTL- .
kns wapadoons Kpains Mapkos. -

2x£610 Tov Peter Rashkov, aito:
“Bulgarian Heroic Epic in 33 songs’,

Xoopra 1982 pn.X. g
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To Toélidr Twv AKQITIK@WV
Muvuiwv

OL arELTIKOL pvdoL (AAUIKES OINYNOELS,
TTAPAOOCELS), AV KAl AITNYOVV GUVOPLOL-
KES avTITTAPaIEGELS, OEV YWWwPISOVV GU-
vopa. Ta&ibevovv kat Stadloovral AOyw
TNS JTPOPOPIKOTNTAS, UE TNV OTTOlNL EI-
var dponkta cUVOESEUEVOL, AKOAOVIW-
VTS TTEQLITAAVOUEVOUS AAIKOUS TOO-
YOUSIOTES, AKPITES TTOAEULOTES, TTPO-
GKUVNTES JTOV TALLOEVOVV VIO CUUUETO-
¥ e padikd JTTPOGKUVIUATO KOl EUITTO-
oovs. Me Tn Siaxivnon Twv XeLp0yod-
QWV KAl TV EKITAIOEVGN 0L pUJOoL UETA-
QEpOVTAL AITO TN ULOL TTEPLOXT GTNV dA-
An ki peta@odgovtar. AAANAAETTLO OA-
GELS awxveﬁomm CUXVA GE TTAPAULE-
TOOUS OTTWS N LOPPOAOYLA, TO FEUATLKO
TTEOLEXOUEVO I TO VPOS. I'la TTapAOELY-
ua, vaawdgie GUY VA GTO. OKOLTIKA
TTOLHUATO GTIYOUS KAl LOTIPaA TTOV GUY-
yevevouv. Ildvtote Péfara ta GToLYEL
AVAITOOGOPUOSOVTAL, VIO VO AVTOITO-
KoLJoUV GTnV I8LALTEQOTNTA KAJE VEOU
JTEOLPAAAOVTOS.

H egvpela agriynon Twv aAKPLTIK@V [LU-
Jwv opeldeTal TNV TAUTIGN TOUS [LE
TN GYETIKN avdyKn £KQEOACNS TTOAAWV
AV TTO0V EOVV VITO TTAPOUOLES LGTOP!L-
Kés cuvirikes. To KOIVO KOWV@VIKO-TTO-

ALTIKO TTEPLPAAAOV TTOV ATTOTVITWVOUV,

OTTWS Ol GYEGELS UETALD LOVAOXWDV KO
VITOTEAWDV 1 01 avTiTtapadécels Apd-

Bwv kol XpLGTIAV@V, AITOTEAEL GUVOE-

TIKO KOIKO avduecd Tovs. H akpiTikn
Tapddoon avtavakAd eirions tn uedo-
OLAKN TTPOGEYYIGN TWV A0V, KATL JTTOV
EKQPOALEL TTAPOACTOTIKA N OLYEVELQL
(apafoxPLoTIAVIKI KOTAYWYI) TOV PU-
COVTIVOU HPwa «ALyeviis. XA poKTnOL-
GTIKN VOl KOL N ITTEQIITTWGN TNS AKPOL-
TIKNS Jtapddoocns tns Ieravias Jrov,

AOy® TNS UAKPOXOOVNS QPAPLKNS KO-

TAKTNGNS, OEYETAL EVTOVI TNV EITIO OO
on Tov apafikov TTOATIGUOU, GTOV
0IT0l0 CNUELDOVOVTAL KOl BUSAVTIVES
ETTLOPOES.

Y& avTo TO TTAAIGLO, N AKPLTIKN TTAOA-
Socn agtoTelel adidpevoTn LopTUPN
TNS JTTOAVTTAEVONS ETTLKOLVWVIAS, TNS
TTOALTIGUIKNS AAANAETTIO paons, AKOUA
KO TS CUUITAIELOS TTOV EVWVEL TOUS
Aaovs, wapd TIS aAvTIIEGELS TTOV TTIJA-
VOV Ge évar dAAO ETTITTESO TOUS XWPL-
covv. EEdAAOV, G OAES TIS ETTOYES N TE-
XVn Kal 0 JTOATIGUOS AITOTEAOVV O)l
«OPLO», SLOYWELCTIKI yoauurn, aAAd
TTAPAYOVTO GUYKALGNS, ETTLKOLVOVIAS
kol aAAndocefacuov- eival acPal@dS
n Bacikn TpovItédecn, wdAAov To pa-
GIKO uéco, yia tn 61epyacio OnuLovp-
ylas KOWV@V VE®V TTOALTIGTIKWV [LOP-
@V (acculturation process).

44.0 npwas Polavdos payetor pe tov Apafia
npowa Ferragut. Kiwovokpavo, 120s at.,
saAdTt Twv BaciAéwy tns Nafapas.

45.0 putovTtivés autokpatopas IovoTiviaves pe
Tn guvodeia Tov ap)eokdéTov Modyua-
voU kot {ows Tov otpatnyoV BelMoaplov.
Unpibwto Aerrtouépein), 547 u.X, Papevva,
‘Ayros BitaAvros.

46. Mecouwvikn Bplrodnkn. Mikpoypagia
xelpoypdgov, 14os a, Ilaptiot, Bibliotheque
Nationale.

47 .IloAemoths ko Spaxos. ITivakio (tpunpa),
120s-130s au., Adnva, Apyxaia Ayopd, Xtod
ToU ATTAAOV.

48.TToAepuroTns ko Spaxos pe sévee BEAn 6To
Aoapd. Tvakio (tunpa), 12o0s-13o0s at., Adnva,
Apyaia Ayopd, Ztod Tov ATTAAOV.
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Apxaia Ilpotviro

2 TILS OKPLTIKES LOTOPIES EVTOTTICOVTOLL
TAPAAANALES e TV apyala yoasrtr 1
TTEOPOPLKN pudodoyikn tapddoon. To
NOWIKO CTOLYELO TTOV OLAITOTICEL TIS
AQIKES TTAPAOOGELS TTOV EXOVV WS OLPE-
TRELA TN (0N TV AKOLTOV TINYdLel aTrd
Tnv apyarotnta. Etol, n pueioyvoulo
TOV NPwa Kadws kot Tolld cuufola,
UEUOTO KOl UOTIPA TWV OKOLTIKOV LU-
U@V JITAQOITTEUTTOVY GE TTOOTVITES NOWI-
KES 1L NOWOTTOINUEVES LOOPES TNS ALO-
xarotntos, ortws o HpakAns, o Odvo-
céas, 0 Onceas, o AxiALéas, o M. ANé-
SaVOPOS. APITAYES YUVOLK®DV, UAXES UE
0pdKOoUS, Unpla kot Auacoves gival ue-
OLKES [LOVO QTTO TIS TTAPAAANAIES. X
OPLGUEVES TTEPLTTTWGELS KAl 0 LvJolo-
YIKOS TTUPONVAS TV OKPLTIKOV LGTOPLOV
PAVETOL TTWS EXEL APXOLOTEOES PILES.

2 UxvA VALKO aIgto O01d@opovs apxaiovs
Hodouvs, Tov «TalltdeVOVV» aIT0 AA0 GE
Aao, evoTtoleltal O1AAEKTIKA Kol SLa-
LOPPOVEL TOV VEO OKPLTIKO uvdo.

H agvan uedoprakn cuykpovon tov
TTOATIGUEVOU KOGUOV [LE TTOAYUATIKOUS
n pf:'mqumoﬁs AVTLITAAOVS OOUEL TNV
NOWLIKN OKPLTIKN TTO0AO0GN SLOYOOVL-
Kd. 2 apxalo eAAnvikd avodnuatikd
avaylvpa tov 60ov - 4ov ai. 7w.X. Exel
AITOTVITWIEL O EIKOVOYOOUPLKOS TUITOS
TOV npwa LIrrea. To YopoKTnELGTIKA
TOV QOIVETOL TTWS GUVOEOVTOL UE TO Je-
OlO Tns epnpeias ctnv Adnva, 0IT0V O!1
£pnpor yra. 600 ypovia uAlayav To GU-
VOPO-00L0L TOU ACTEWS AITO TV AyoLa
QUG KOl TOUS «BapPaoovss.

To Meocawwviko Howixo
IlpoTviro

O NOWIGUOS OITOTEAEL BAGIKO GTOLYEID
TNS CTPOTIWTIKNS AYwYNns Tov Mecaiw-
va, OTTWS KOl TWV JTOONYOUUEV®V ETTO-
XWV. 2TO :mép.aﬁd)tﬂavimv GUVEXWYV JTOAE-
WKV QVAUETONGEWV TNS ETTOXIS, TO
TTOOTVITO TOV HOWA TTOAEULGTH AEITOVP-
Yet e otdpopa ertizteda. Howas evai o
AVTOKPATOPOS, O G'rpamyds; O LITITOTNS,
0 OKPITNS GTEOTIOTNS AAAA KAl O GTOO-
TIWTLKOS AYLOS, O EPAGTHS TTOV OLEKOIKEL
TNV KOAIL TOV, 0 AypOTNnS TV dKOwV,
arouo kot 0 Xdpos wov waleveL LE TOV
nowa axkpirn. Mia pakod JToAeUIKN TT0L-
0000GN TEOPOOOTEL TA NPWIKA 1OAVIKA
Tns emroxns. IToikides eival oL apyoies
JTNYES TOV NPWIKOV JTEOTVITOV UE KU-
OLOTEPES TO GUULOAIKO TTOOCOITO TOU
HpakrAn 060 kat To 16ToPIKO Tov Meyd-
AoV AAeEAVO POV, TTOV ATTEKTNCE SLOITTO-
ATIGUIKIL ATTO00XI @S O TTOWTOS TWV
NOWWYV QITOTEAWVTAS TOV GUVOETLKO KOI-
KO OVAUEGO GTIS NOWIKES TTAPAOOCELS.
MaAioTa, katd Tov Mecalwva KUKA0@o-
OOVV AOUKES OINYNRGELS KO XELPOYOAPOL
yra Tov Bio tov Adeavdpov, ToU aITo-
TEAOVV ETTIPLOCELS EAANVIGTIKDV KOl OW-
uokwv pvdictopnudtwv. Xopaktnol-
OTIKO TO PO «OAEEAVOPICW », TTOV Y ON-
OlLUOTTOLELTAL TNV EITOYI EKEIVN, GIUAIVEL
yivouau npwas cav tov AAEEavd po.

49.ZrpotiwTikoi dyrot. Totyoypagia voov, Ave
Movn Apocortnyns, Adustera HAetas, 2001,
(pwToypagia EAgvns Wuyoyion).

20.0 dyros Avipovikos, OTTMGUEVOS, LE GTOAR
pucavTivov gtpotnyov. MoAvBoofovALo
(cppayioa), 130s ar, Movayo, Staatliche
Munzsammlung.

01.0 IoveTIviaves A’ £@UITItos, Le CTPATIWTIKNA
appieon, oxkolovdel Tn Nikn. Avtiypago
XPUVGOV petaAAiiov, 60s at, Adnva,
Noweuatikdo Movacelo.

32.0 M. AAé€avdpos, £PUITIToS, CUVOSEVOUEVOS
QITO TOVUS CTPOATIWTES TOV. MiKpoypo@lio Xel-
poypa@ov «Mvuthotdpnua T1ov AAeCAvEpov»,
140s ai, EAAnviko Ivetitovto Bevetias.

23.0 HpoxAns swodever pe to Aovtdpt tns Ne-
n€as. Melovopop@os augopéas, tep. 510 1t.X,
Brescia, Museo Civico.

04.01 ayror 'edpyros koL AnuRTEL0S HE GTPATIW-
TiKn gcaptTvon. Bnudédvpa, B’ uwed 150v au,
Trnwvos, Movaceio 1. N. EvayyeAictoras.
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THE SETTING

it

] he setting which provided the
background to the European acritic
stories was that of the military
aristocracy of the Middle Ages. The
western kings and local nobility along
with the coterie of knights. the _'
Bvzantine military commanders and
ccmt;f; 1eents of soldiers, the [ u..m.:j'mt.z.s
courts and palaces, the official majestic
ceremonties; the military way of life
with the battles, the care of the horses.
the hunts, the collective dinners, all
:brt;n._:g}'z.. ( to life the environment that
accommodated the heroes of the acritic
mytns.
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 The Architectural and
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A he architectural and natural setting
were depicted in acritic stories with

! elegance and imagination. Acritic poetry
abounds in detailed descriptions of '

. castles, palaces. exquisite villas. -
ko meticulously planned gardens adorned

with fountains. statues and all kinds of
trees. thickly wooded forests, idyllic
scenery. Such descriptions reflected the
environment in which the monarchs,
courtiers. and military nobility lived.

Military Life

Soldiers-battles

{ he datly affatrs of the mulitary
nobtlity were the prumary cr;irz-z.,m_u went of
acritic stories and the soctal framework
in which the heroes” actions unfolded.
Corteges of mounted knights
surrounded kings and lords at all times.
Warriors were constantly on the alert
since war pervaded their day to day
existence. Battles were fought harshly
with powerful armies.
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0. Byzantine villa. Mosaic floor, Thavraka. oth
century, Tunis, Nattonal Muscum Bardo.

a0, Battle scene. Manuscript muuature, France,
1460- 1480 AD. Parts. Musée Cluny

57 . The palace of the goth king Theodoric in
Ravenna. Mosaic, 6th century, Ravenna, Saunt
Apollinarius.

38 The Tower of London. Manuscript mintature.
circa 1440 AD. London, British Library.

349 Battle scene. Manuscript mintature, 14th

- century, Paris. Bibliotheque nationale.
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TO XKHNIKO

]:) OKNVIKO WEGO GTO 0ITOLO OLAOOO-
UOTICOVTOL Ol EVPWITAIKES NOWIKES
AKPITIKES LGTOPIES EIVAL EKEIVO TV KV-
KA@V TNS GCTPATIWTIKAS 0PLGTOKOATIOS
T0V Mecalwva. Ot Bacilels kat ot To-
TTIKOL AOYOVTES TNS AVGNS UE TIS AKO-
AOVTIES LTTITOTWV KAl Ol GTOATIWTIKOL
aExNyol TnsS PULAVTIVIS TTEPLPEOELAS
UE TIS OLLAOES CTOATIWTWV: TOL TTOAVUTE-

AN woAdTio Kol Ol EITTAVAELS, OL EITICN-

UES TEAETES KOL N UEYAAOTTPETTELOL O
GTOATIWTIKOS BLOS Ko n KaInueOLVO-
TNTO [LE TIS UAXES, TN QEOVTIOO TWV
aAAOywV, TO KUVILYL, Ta OUadIKd yevua-
0" OAQ «COVTAVEVOVV» TO TTEOLBAA-
AOV, GTO 07T0l0 KLVYOUVTAL KOl OQOUVV Ol
NPWES TWV AKPLTIKWOV LUTwV.

29. Butavtivin €rwovin. Moocaiko ddatedo,
Oafpaka, Sos at., Tuvida, EGviké Movcelo
Bardo. |

96. Zxknvi payns. Mikpoypa@ia xetpoypd@ov,
IoAAla, 1460-1480 p.X., Iapiocl, Musée Cluny.

97.To swaAdatt Tov I'6tov Paciid Oeodwpryov
otn Paévvo. Ynpidwtod, 6os ar, PaBévva,
Ayros ATtoAALVAOLOS.

98.0 IIvpyos Ttov Aovdivov. Mikpoypapia
XELPOYPOA@OV, TTep. 1440 n.X., Aovdivo, Bmtsh
Library.

59.Zknvi paxns. Mikpoypopio xeLpoypdqov,
140s ai, ITapict, Bibliotheque Nationale.
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APXITEKTOVIKO KOl
Dvoiko Ileoiffdallov

]-; ALOXLTEKTOVIKO KOl QUGIKO JTEQL-
pdAlov agrodibetar pe yAapuooTnto,
KOl QOVTOGLO GTLS OKPLTIKES LGTOPILES.
H akpttikn stoinen Botdel AeTTTOUEODV
JITEOLYPOL.POV KAGTOWV, TTAAATLOV KO
TTOAVTEADV ETTAVAEDV, ETTIUEADS G E-
SLOGUEVWV Kol SLAKOGUNUEVDV KNITWV
Ue avrolpavia, oyoddluoto Kol Kade
Aoyns 0EvToa, TTUKVAV KAl GKLEQWV
OAGWV KOL TTAPAOELGEVI®V TOTTIWV,
OVTIKOATOTITTOLCOVTAS TO TTEOLBOAAOV
GTO 0OTTOL0 OVCGAV Ol HOVAPXES, Ol Q-
ALKOL KOl N GTPOTIOTIKA AOLGTOKOATIOL
TNS EITOYNS.

2TpoTiwTIKOS Bios
2TOOTLWTES - UAXES

_IIoaJTaya)wo"rmd OOAO GTLS AKOLTL-
KES LGTOPIES TTAULEL O KAUNUEOIVOS ﬁr,os
KOl Ol AGYOALES TNS GTOATIWTIKNS aol-
GTOKEATIAS, N 0TTOl0. ATTOTEAEL TO KOL-
VoVIKO TTIAALGLO §pdGNS TwV NOW®V.
AKOAOVIIES LITTTEWV GTOATIWOTWY TTEOL-
GTOLYICOVV BAGIAEIS KOl AOYOVTES CE
OAes Tis srepLotdoels. Ol TTOAEULGTES

Boilorovtal S100KWS G ETTIPUAAKN,

rRadwos 0 TOAeN0S elvon nép0s TS Ko-
dnuepvotntds Tovs. OL udyes stov Ole-
ayovTal eival GKANPES KAl Ol GTOO-
TLWTIKES OVVAUELS LGYVPES.




Weaponry

he soldier always took with him his

arms and his horse, which were an

" ? -msepamble part of his military identity,
funcuonmﬂ almost as an extension of

| ':'.,th body. Lances, sticks, clubs, bows.,

~ shields and finely made swords were
part of the soldier's armoury.In many
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| L unting scenes, whether they
described a group or an individual
hunter, were frcquum y found in acr&m
poetry. Hunting, especially when
organized for groups of nobles, 'u.fas _
dearly loved and was a major
aristocratic pastime during the Mdelc

Ages. In particular, the hunt for wild
animals provided
an opp{)rmnit y for
able soldiers to
demonstrate thetr
strength, prowess
and skill in using
weapons.
= ajﬁrmi:ig their
social status at the same time. H unting
______ was a basic feature of the military '
~ training of ytmth and heroes in
antiquity d!ld umtmucd L0 occLupy d |
primary po.smon in military ed ucauon

during me Mdele Aﬂeq

 instances, magical powers and qualities
~ were attributed to the
~ weapons. The swords
were personified, given
proper names and used
by their bearers almost
as if they possessed a
soul. Each sword had a
splendid history, passed
on from one hero to the next. The
acritan hero usually inherited the
sword from his father, or he won it
from a defeated opponent.

Horses

I n acriticfpoetry ho’?ses like swords, 1 .

acquired a personality, bore names and P

became the heroes’ faithful companions. . it

An able and fast horse was a factor of | ' -

vital meortance fora Warriors success 5 0 ._:_:r-.

on the battl eﬁeld The h,orc;'e was the -

aristocratic s ymbol par excellence; i | ¢ b2
nobility had been identified with the s ,_,_,, Al

b 60. ‘;Cﬁnﬁ depwtmg the transport of arms.
 Bayeux Tapestry, 11th century, Bayeux,
Musée de la Tapiserrie de Bayeux. |

61.A band of men hunting a lion. Mosaic
(detail), Antioch, begmrmw of 4th u:murv
Parts. Louvre. |

62.Persian king in a hunting scene. Cup. Iran.
7th century, Paris, Bibliotheque Nationale.

63.A band of men hunting a lon. Small box,
Constantinople, 10th century, Troyes,
Cathedral,

4 Nobles departing for a hunt. Tapestry, the
Low Countries, circa L::Jﬂ A.D., Paris,
Musée Cluny. |

65.Alexander the Great with hu; horse,

 Boukephalas. Manuscript miniature, &

- “Romance of Alexander’, 14th century, -
 Hellenic Institute of Hymntmu and l’mt- -

~ Byzantine Studies of Venice.

6. The emblems of the ° Magl.stt,r of th

e | holy officia”. Manuscript miniature, mid
et | £33 15th century, Oxford, Bodleian Library.

cavalry since ant::qmty, as acquiring
and maintaining a Iwrse was extremely
costly. In the--acrttw S‘[OFLE-BS there are
VI wd de.scrzptmns of horses ddumed
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O7nida

Oz OTOOTIWTES EYOVV TTAVTOTE UL
TOVS TA OTTAQ KAl TO dAoyd TOUS, JTTOV
AITOTEAOVV AVATTOGTIAGTO GTOLYELO TNS
CTOATIWTIKIS TOUS L5L0TNTAS, AELTOVP-
VOVTAS GYESOV WS TTPOEKTAGN TOV G-
a pa'cdg Tovs. Kovidpia, pafsid, pdra-
 Aa, t6€a, acmrides kai cTradid TTEQITE-
xVoL OLOKOGUNUEVO ATTOTEAOVV TOV
GTOATIWTIKO ECOTIALGUO. IIOAAES POPES
T OTTAQL ATTOOLOOVTAL UOLYIKES LOLOTI-
Tes kot dSvvduels. Ta crradia totaltepa
JTOOGWITOITOLOVVTAL, EXOVV OVOLOTO
KOl Ol HOWES TO AVTLUETWITICOVV GXE-
oov cav va eival Euypuya. Exovv Tn O1-
ki TOUS Aauiton 1.GToplo Kol ItEEVOVV
QITo TOV EValy nPwo. GTov dAAo. 10 GIta-
- 91 T0V 0 AKPITNS NEWOS GUVHIWS TO
KAnpovouel agto Tov TaATEPA TOU I TO
| KEPOILCEL €TTALLOL AITTOCTTWVTOS TO OLITO
KAITOLOV IGY VO AVTITTAAO TOV 0TT0L0

A QXOVTIKO KUVILYL

OL OKNVES KUVNYLOV €VOL GUYVES
OTNV AKPLTIKN JTTOINGN EITE WS OUAOLKTL
dpacTNELOTNTA, £ITE WS ATouLkn. Katd
Tov Mecaiwva To KuviyL, kot 6n To 0p-
YavwUEVO, GTO OTTOL0 CUUUETEXOVV
OLAOES EVYEVWYV, EIVAL (L0 LOLALTEQO
TTEOCPIATS, KATeEOXTV APIGTOKPATIKIL
cvvndeia. ISialTepo LAALGTO TO ;cvvriyi ’
AyoLwVv COwVv OLVEL TN OVVATOTNTA
OTOUS IKOVOUS GTOOTLWTES VO ETTLOEL-
covv Tn 51‘}vaun, TRV aVOpEla Kol TRV
eITLOEELOTNTA TOUS GTN Y ONCN TV
OTTAWV KAl QITOTEAEL TTALPAYOVTO KOL-
vovikns kataélwons. To Kuviiylr HTav
BaGIKO GTOLXEIO TNS GTOATIWTIKINS EK-
JTTAIOEVONS TWV VEWV KOL TO®V NPDWV
nén aIrto TNV AEYALOTNTA KOl ESOKO-

VIKA.

AOVIEl va KOTEYEL TTOWTAPXIKN UEoN
: GTNV EKTTALOEVGN TWV CTPATIWTWV TOU
Al I,OVOL Mecaiwva.

Z'mv OKPLTIKI JT0NGN TOL dAOYQ,
OTTWS Kol To. GTTO A, OITOKTOUV TJTOO-
CWITIKOTNTA, EYOVV OVOUOTO KAl EVAL
JTLGTOL GUVTPOPOL TWV NPWwV. Evo KO-

60.Zxnvh petopopds 6TAwv. Tasticepl Tov

A0 Ko VtOﬁfVOtOO 37:07"‘9”“‘5(5 MOVO gvai Bayeux, 11o0s at., Bayeux, Musée de la
TTOOAYOVTAS KOUOPLGTIKIS CRUOACIOS Tapiserrie de Bayeux.
; 2 . 61.0padké kvviytr Arovtopro. Mocaiko
yLOL TRV ETTLTUXIOL TOU TTOAEULGTI CTA (AeTrTopéoeia), AvTidxela, apxés 400 o,
gredia Twv poaywv. To dloyo givat To Hapiol, Louvre.
kaTeEOYTV GU BOAO TNS APLGTOK OO 62.I1é¢pons BactAlds G GKNVNR KUVRYL0V.
A H | e O KugteA)o, Ipdv, 7os au., Ilapiot, Bibliotheque
TlOS, JTOV VAL TAVTIGUEVR, HON AITT0 Nationale.

63.0p0d1k6 kuviyt Arovtaprov. Kipwtiovo,

nt JTITLKO ]
TNV QPXOLOTNTA, UE TO;L e Kaﬁa)!S‘ & Kovotavtivovrtoin, 10os at., Troyes,

QITOKTNGN KOl N GUVTHENGN TV OAO- Kodedpikos Naos.
vov eivar idialtepa Sagtavnon. XTis 64.Avay@pnon evyevav yia Kuviyl. Taicepl,

; ) : = Katw Xwpes, ep. 1920 p. X, Ilaptor, Musee
OAKPLTIKES LOTOPLES VITAPYXOVV EVOAQYELS Cluny.
grgpLypaqoég Méymv GTOoA LU{.LE?VCUV TTOV 65.0 Méyas ALNéEavdpos ue To AAOYO TOV, TOV

2 ; ; I Bouvke@dlo. Mikpoypa@io x£100ypa@ov

JLEQL aUtB AVOVYV TLEQITEXVIL OKEVN [IE Mvuthotopnua tov AAeCavdpov», 140s au,
JTOAUTLHOVUS AFOVS Kal LETAAAA, GTOL- EAAnviko Ivotitovto Bevetias.

66.EupAfpoato Tov «uayictpov Tev deinv

XELO TTOV AVTAVaKAA TNV KOIVWVIKIL KO Sooiiiurs, Mirodoapi seosoleoy. e

OLKOVOULKI Jéon Tov LITTTEQ. ca 150v ai, OE@opdn, Bodletan Library.
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Feasts

A he acritans lived a communal

TR R A | DR PTR S |

mulitary life, apparent in the communal

— i e il e e el i il Sm —

noble feasts in which warriors ate,
drank and were entertatned by listening

7. SA contingent of soldiers feasting. Bayeux
Tapestry. 11th century, Bayveux, Musce de la
Taptiserrie de Bayeux.

. Scene depicting a musician who s probably
holding a byzantine “lagouto™. Clay cup.
Thessalonikt, 14th century, Thessalontki,
Museum of Byzantine Culture.

| 68 Meal accompanied by the sounds of musical

ﬁ-f”ﬁ,‘*f(_’“ mstruments. Manuscript miniature, "Romance
of Alexander’, 14th century, Hellenic Institute of
Byzantine and Post-Byzantine Studies of Venice.

0. A group of muswcians. Mural, 1546 AD. Agion
Oros, Nave. Monastery of Stavronikita,

scenes tn acritic stortes f"c‘/ﬂff.’lg to love, /1 A medieval musical instrument, the oval-

shaped viola with neck. Relief (detatl). 12th

century, “Portico de Gloria™, Cathedral de

and feasts. Accounts of the musical Santiago de Compostela.

| with a neck. Workshop and Archive for Musical

to live music and heroic songs.
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M. _
L V. Austc and songs accompanted many

battles, ceremonies, social gatherings

rq)‘brcm‘c‘ to the musical instruments (ljf Documentation. 1993 Lugo Handicraft and
the time. These instruments have also Design Centre.
. : : /3. Muse playing a string instrument or

been tllustrated tn medieval art, “pandoura’. Reltef (detail), Mantineta. 4th
allmw’ng LS to make C()mpfiris'()ns with century. Athens, National Archacological

1 M Sk ~_. Museum.
ancient instruments as well as modern /4 . Musicians playing “tambouras™ and trumpet.
ones: hence. we are able to observe the Mural (detatl), 16th century, Agion Oros. Moni

Koutloumoustiou.

evolution and/or preservation of their .
‘ i ! / i a.Dance scene. Mural (detatl), 18th century.

Jorm over time. Agion Oros.
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Movoikn

LOVGIKI KO TO. TOOYOUOLA GUVO-
SeV0VV TTOAAES GKNVES TWV OKOLTLKWOV
LGTOOLWV TTOV GUVEEOVTOL LE TOV EQWTA,
TLS UAYES, TIS SLAPOPES ETTICNUES TEAE-
TES KOL KOIWVWVIKES EKONAWGELS, TOL OUO-
Sikd yevuata. IIAndd oo avapopwy G
UECOLWVIKA UWOVGIKA OQYAVO ATTOTE-
AOVV LOLOTVPIES VLA TOV LOVGIKO TTOAL-
TIGUO TS emtoxns. TETola LOVGIKA Op-
yava £YOVV aITOTUITWIEL KAl ELKOVOYOO.-
QIKA GTN UEGOLWVIKIL TEXVN, KATL JTTOV
uas pondd vo 10 GUGXETIOCOVUE UE O.0-
YOLOTEOO AAAA KOL GUYXPOVO OpYavVaL,
SLOITLGTOVOVTOS Th HOKEA TTOOEO TOUS
uéca oTov XP0vo, Tnv 6N N Tn Ola-
THENGN TNS LOOPIS TOUS.

67.Xxknvh opadikov YEVUATOS GCTPATIWTOV.
Togticepl Tov Bayeux, 110s ar, Musée de la
Tapiserrie de Bayeux.

68. I1apGeTaon HOVGIKoV, 0 0IT0I0S KPOTEL
wdAAov putavtivé AayovTo. IInAivn
eUaAoUéVN KovTta, @cccalovikn, 140s ai,
Movaceio Butavtivov IloAMticpov.

69.Tevpa VIT6 TOUS NYOVS LOVCIK®V OPYAVOV.
Mukpoypaio xetpoypdgov «Mudctopnua
tov AAe€avBpov», 140s au., EAAnVIKO

~ Ivetitovto Bevetias,

70.0u6.80. 0pYOVOTTAKTAV.

Towxoypapia, 1546 pX., Ayiov ‘Opos, KadoAl-
kG tns Movns LTavpOVIKNTA.

71. MeGOL0VIKG LOUGIKO 6pYyovo, ®oeLdns froda
UE uIpdtoo. Avaylveo (Aesttopcpeia), 120s
at., “Portico de Gloria”, Cathedral de Santiago de

- Compostela, IeTtavia. | |

le DUOTO 72.ZOyypovo avtiypapo PLodas ce oxfina ofdai

pe ppdroo. Epyaotinpro kaw Apxeto Movat-

H wiis Texunpioons, 1993 pX. Kévipo Xelpote-
OTOATIWTIKN (@I TWV AKOLTWV ~ yvias kou Zxediacpov tov Lugo, Iemavia.
Exel ws KUOLO XOLO0KTN pw'nk:é ThS Th 73.Movco Jtaiter Tpi);npﬁu n nuvﬁnﬁpu.
. AvayAvgo (Aesttopgpeia), Mavtiveia, 40s oL,

GUALOYIKOTNTA, ULO EKPAVEN TNS OTTOL- Adnva, E9vikd Apyatoroyiké Movaeio.
as eivol Ta OUASLKA OLPXOVTIKA YEUUA- 74.MoVGIKO{ TALOVY TAUTOVPE KL

e . : ’ tooustéto. Toyxoypagia (AesrTopntpeia), 160s
TOL, GTOL OTTOLOL Ol CTOOTIWTES TPWVE, TTL- at, Ayiov ‘Opos, Movi KoutAoupouaciov.
VOUV Kol SLGKEOHLOVV AAKOUVYOVTOS 75.Zknvh x0pov. Toyoypapio (Aertoppeia),

. . / 180s ai., Ayiov ‘Opos.
LOVGIKT KAl NEWIKG TOAyoUSLa. e




/A critic stories are stories of love and
 violence. They speak of wondrous deeds
and ﬂreat love. The heroes of the acritic
trad&tmn are in constant action along the
borders, both actual and symbolic:
polmcal ethmc psychological.
existential, and physical borders; borders
beiweén reality and fantasy. war and '
peace, lcfe and death. youth and maturity,
compassion and wolence The different
stages in the lives of the acritans

- 'qymboltze the CI‘LHLdl borderlines mdrkuw o __

the h uman.mr;d ton.

T hf‘ f fmwn

' Bm fz and heroic descent

by miraculous or extraordinary instances
of conception or birth, which swxm[ the
birth of a “chosen” child and foreshadow
a wondrous future. .

The hero is descended from noble
parents, even th__ougi’l in certain instances
he is not raised by them, and is unaware
of his lineage. His father is a noble

warrior full of prowess, with a past filled [

WLEh numcmus bdttl es and victories over
powerf ul adversaries. " Heroic Blood”

descends from father to son. The fact thdt.

the heroes were born in frontier arcas
- usually made them of mixed descent. In
the case of Digenis Acrites, his father

- was an honoured Saracen (Arab) warrior

who kidnapped a B yzamme princess,
during a battle against the Byzantines,
proceeded to marry her r after having jarst
' agreed to become baptized Christian and
to reside within the confines of the
Byzantine empire. Thus, the two races
“were united in one Digenis literally
translates to “of dual descent”,
symbolizing the reconciliation of the
Byzantines and the Arabs, foll owing the
military successes of the former over the

| he hero’s birth is usually distinguished

5 e o A A T Ty A S T e b e e e P e S e

latter during the 10th century AD. We

find the same phenomenon, that s,

heroes of mixed descent, in the Spanish

- epic folksongs.

Miraculous child

t a young age the hero is captivated
by the deeds and the glory of brave
warriors, and manifests his strong wish
to imitate them. His supernatural powers

become apparent early on through his

deeds and the trials that he (s
successfully able to overcome.

- The young hero passes through a period

of initiation in order to prove his worth
to society and assume his proper social
position. His training. perigrinations,
battles. hunting of wild beasts, and the
trials he has to fiace, svmbolize the rites
of initiation from youth to maturity.
During this particular period in his life.

‘the hero inherits from his father the

symbols of power such as land, arms or

horses. The trials for the acquisition of
 his father's arms are proof of the child’s
d escent and of his ability to employ
 them with great skill. Ritual initiations

in acritic poetry have their roots in
antiquity. and were able to survive in the
popular folk tradition of the Middle
Ages. and in certain regions they are
visible even to this day.

]
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76 The infant Hercules strangling two snakes.
Red-figured pitcher, circa 480 B, Paris, Louvre.

77 Alexander the Great on horseback escorted
by his troops. Manuscript mintature, "Romance
of Alexander”, 14th century, Hellenic Institute of
Byzantine and Post- Byzantine Studies of Venice.

74 The tasks of Theseus the hero. Inside of a red-
figured cup, circa 440-430 BC. London, British
Museuwm.

74 The young Theseus lifting a boulder to get his
father’s sword and sandals, thus discovering
his true ancestry. Roman relief. st century
A.D. London, British Museum.

#0 A falconer seizing an animal possibly a deer.
Jyzantine plate (part), Thebes, late 12th - carly
13th centuries, Athens, 1st Ephorate ol
dvzantine Antiguities.



O HPQAYX

Ol OKPLTIKES LOTOPIES EWVOL LGTOPIES
pias kot ayogtns. Midovv yia davuacta
KOTOPIOUATO Kol peydAovs epwtes. Ot
NOWES TNS AKPLTIKIS TTOLPAOOGNS KLVOU-
VTOL OLOOK®S GTA «OPLO», TTOOLYUATIKA
Kol cvupolika. OpLo TTOALTIKA Kol E0VI-
KO, PUYOAOYIKA, GOUATIKA KOl VITA0-
Clakad: 0pla LETOLV TTOAYUATIKOTNTOS
KOl avToclas, ELORVNS KAL JTTOAEUOD,
CwNs Kol JovAaTov, LETAED VIOTNS KOl
WOLUOTNTAS, LETALV eVvALGINGIAS KOl
praitotntas. Ta 01d@popa EITELGOOLO. TNS
(NS TWV AKPLTOV NPD®WV GUULOAILOVV
AUTA TO KOLGLUOL UETALY ULOL TNS
avdow@ITIvns UITaOEns.

«0 EKAeKTOS»

I'évvnon kot npwikr REPERcll
Kataywyn L\ XGR )

i F T
e e

Z £ OPLGUEVES TTEPLITTWOELS,
n YEVVNGN TOV NO®WO. XOLOO0KTNOLCETAL
QAITO VOVUAGLO I TTOPAPATIKA ETTELGO-
OL0 GUAANWYNS 1L TOKETOV, GTOLYELO TTOV
CNUOATOOOTEL TN YEVVNON EVOS «EKAE-
KTOU» TEKVOU KOL TTPOOLKOVOUEL TO
JavUAGTO TOV UEALOV.

O ripwas gival TaLol YOVE@V EVYEVOV, AV
KOl GE OPLGUEVES TTEPLITTWGELS UEYOAW-
VEL XWPIS AUTOUS, ALYVODVTOS TNV KOTO-
ywyr Tov. O JTTaATEPAS TOV EVOL VO PELOS
KO IKOVOS JTOAEULGTNS, UE TTAOVGLO TTO-
OEATOV Loy v Kal ETTLTUYLOV KOTA JTOA-
AWV 1IGYVEWV OVTLITAA®YV. TO «NEWIKO Oli-
UOL» TTEOVOEL AITTO TOV TTATEOPO GTOV YLO.
Zuyvd n uedopLokn OGUWGCTL EKPOOACETOL
GTOUS OKOLTIKOUS UUU0US UE TN OLYEVELOL
TV NEOWYV. TNV JTEQITTOCN TOV ALyEvii
AKQITn, 0 TATEEAS EVOL EVAS TIUNUEVOS
2apaknvos (Apafas) TTOAEULGTILS, TTOV
GE (Lo poyn e Tovs Bucavtivous aitd-
YEL KOl KOTOTTLY JTAVTEEVETAL (ia Buda-
VTLVIL 0LOYOVTOTTOVAQ, APOV OEXETAL VO,
Pagrticiel yo1GTIAVOS KOL VO CHOEL GTN
Bucavtivii Avtokpotopia. ETot, 000 yé—
VN EVVoVTal Ge £va (ALyevis=aito 600 5
YEVI), KATL JTTOV GUUPOAICEL TN
GUUPIALWGT. BUCOVTIVOV-
Apdfwv, UETA TIS CTOATIW-
TIKES ETTITUXIES TOV TT0W- Al
tovikardtov 100 ai. | S
AAAG kot oty woTravi- | L4

KN aKEITIKNA TTAdS0- 1}
Gl GUVOVTALLE OKPIL-
TES NOWES UE UIKTN
KOTOLY@ Y.

_______
.

i ‘-!_I.‘ ____

18.

1o Jdavuacto alol

OOLKI oitns

nowas aIto Tnv
JTOLOIKN KLOAOS
nALKIO. GUVOAO-
JTACETOL OTTO TOL
KoTopvwuoto
KO TN 00<a
VEVVAIWYV TTOAE-
ULOTWV KAl EK- iy |
OnAwvel vrovn f;mﬁvum VO TOUS [LLUN-
Jetl. Ol VITEPPUGLKES TOV OVVAUELS EKON-
AwvovTal TTEOwE, LEGO. OITO KOTO QU W-
LOTA KOl OOKLUOGIES TLS OTTOLES TTEQ-
vd e ETTLTUXIOL.
O veapos npwas JrePvaAeL Lo TTe-
Ol0OO LVUNGnNS, ITPOKELUEVOU VO
KOTOLWIEL KOWVWVIKA KOl VO
aVaAdPEL TOV KOIV@VIKO TOU POAO.
To pvntiko avTo TEPAGUA TOU OITO
TRV TTOLOLKNH NALKIOL GTNV WELUOVGT
GUUPOAICOVV n ERTTAOEVGH TOV, N TTEPL-
JTAAVNGOT, Ol AYWVES, TO KUVIYL KOL Ol
OOKLUOGLES GTLS OTTOLES GUUUETEXEL.
IIOAAES POPES AKOUO O HPWAS GE ALUTO
TO GTAOLO KARPOVOUEL OTTO TOV TTATEOO
TOV GUUPOAQ LGYXVOS, OTTWS YN, OTTAA It
dAoyo. H 6oKLpaGio. TnS AITOKTNGNS TV
STAWYV TOU TTATEEA AEITOVOYEL WS TEK-
UROLO TNS KATOYWYHS TOU KOl TNS LKOVO-
TNTAS TOV VO TA XONGLUOTTOLNGEL. LUX VA
GE AUTO TO GTASL0, HEGQ ATTO TIS TTOWDTES
EKONAWGELS TNS VITEPQPUOLKIS TOV OVVA-
uns, AITOKAAVITTETAL N UEYOL TOTE AyVw-
GTN OPLGTOKPOTIKIL KOTOY® Y TOU NEWO.
AvdAoya €TTeLGO0LA TNS OKPLTIKILS JTOL-
oddocns avaITTuxInKoy GTo JTAAIGLO
AOQUK@V QUNTIK@OV TEAETOVOYLOV TTOV,
EYOVTOS TIS PICES TOVUS GTNV APXALOTNTA,
otatnpridnkav atn AaKNn Tapadocn Tov
Mecalwva, QTAvOVTas Ge OPLGIUEVES TTe-
OLOYES KOl WS TIS UEPES LLAS.

76.0 HpoxAns, o Bpe@wn nAwkia, stviyer 600 @i-
dra. Eovdpopopgo ayyeto, mep. 480 1t.X,, Hapi-
o1, Louvre.

77.0 M. AAéEavdpos, £@LITITos, GUVOOEVOUEVOS
OIT0 TOVUS GTPATIVTES TOV. Mikpoypapia
xeLpoypdpov «Muthoetopnpa tov AAeCAVOP0V»,
140s ar. nX.,, EAAnviko Ivetitovto Bevetias.

78.01 addor Tov npwa Oncéa. Ecotepiko
gpvdponopens KuAkas, step. 440-430 7t.X,
Aovodivo, British Museum

79.0 veopos Onoéos avaonkwvel fpdyo yio vo
TCAPEL TO OTTAT Kol T GavédAla TOV TTATEPO
TOV, podoivovTas £T6L TNV KOTAY®WYNR ToV. Pw-
noiko avayAveo, 1os au. u.X., Aovéivo, British
Museum.

80.Kvvnyods yepoxkdapns KpoTel He Ta Hu0 Tov Y£-
poLa Lo, TTdavov eAdgtl. BuCavTivo TTivaKkilo
(tunua), OnPa, t€An 12o0v-apyes 13ov au,
Adnva, In E@opela Butavtivov ApxaloTRtov.




Love and Abduction

A vi tal event in the acritan hero’s life,
which dlSO marks his passage to maturity.
tnvol ves fallmﬂ in love with a beautiful
young lad y whom he has to conquer and
marry. In order to obtain her, he usually
resorts to abduction, because of her social
entoumge S disappro Vﬂl of their love:
theme often encoumered in ancient myths
'Abd uctions have also been central to
many popul ar customs and traditions
- surviving to our days Delinquent marrying
behaviour wmrlbuted to cultural osmos;s
: and commumcatmn The hero Digenis
hl,mself was the fru,z,t of such intermixing.
The love re[atmns!up E)f ihe hero,
regardless of whether it resulted in |
marriage or not is sealed by etemal love,

faith and devotion. The hero is demted o

the lady’s protection and a large number of
his expl oirs result from successfully ' _
overcoming the th reats to his personal

ha ppmess - ' '

#1.The abduction of Persephone by Hades.
Mural, 4th century BC., Vergina, Royal Tﬁmbs

%2 Tristan in a battle scene. Manuscript -
miniature, 15th century, Chanully Musce
Condé. S

#3.The hero Tristan and his dear queen Isolde .
Back side of a mirror, 1st half of the 14th
century, Paris, Musee Cluny. |

#4.A man, probably Digenis Acriutes, embra{:mg

a woman. Plate, Corinth. circa 1200-1230 AD_
Archaeological Museum of Ancient Corinth.

85. The triumph of Aphrodite. Around her six
heroes in love: Achilles. Tristan, Lancelot.
Samson, Paris, Trotlus. Oil painting, 1oth
century, Paris. Louvre.

%6 Warrior on horseback. Byzantine manuscript
miniature, 1346 AD. Monastery of Vatopedion.

27 .Duelling horsemen. Medieval manuscript
mintature, Spain, Madrid. Biblioteca Nacional.
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The Invincible Hero

Battles - duels

(A fter a period of adventures
the hero is finally initiated into

'fo maturity. His superrl.atum[
. strength reaches its full potential
and is demonstrated through a

series of daring g feats aimed at
pmrectmﬂ values and frontiers.
The hero seeks dd venture and
must confmm a series of threats

e bGth rea} Hnd Supematural
f'f':"::'Havmﬂassmned the role of a

mercenary soldier, protector of
the nation and frmztiers;hé
particip&tés in border skirmishes
against powerful military forces.
and in duels against giants and

famous warriors. Many pers onal

adversaries envy the heros
success, glory and riches, so they
constantly present him with
obstacles which he always
manages (o overcome.



‘EowTos kat Apstoyn

Znuawmds CTOIUOS TN (W TOV
aKkEiTtn NPWA, JITOV EITLGNS GNUATOOO-
TEL TO TTEPAGUA GTNV WOPLUOTNTO KOl
TNV OAOKAIROWGH TOV, VAL 0 E0WTAS
TOUV YLO ULOL VEOL KOl OO PN 0LPXOVTO-
JTOVAQL, TNV OTTOLOL TTOETTEL VOL KOLTAUKTH-
GEL VLA VO TTAVTPEVTEL L uviidws n Kao-
TAKTNON YIVETOL UE EKOVGLA apITAYN
TRS YUVAIKAS, AOyw TNnS eVvavTiwons
TOU KOLV@WVIKOU JTePIyVP0V, £va JEua
JTOV QITAVTATOL KOl GE JTOAAOVUS 0L0-
yalovs uvdouvs. Me apitayes GuvoEo-
VTOL JTOAAA AOUKA €TLULOL KOLL TTOLOOL-
OOGELS TTOV ETTLPLOVOVV UEXOL
TIS uepes pas. O rapafate-
KES ETTLYAULES VITROCOV
TTAOAYOVTOS TTOALTIGUL-
KIS OGUWGNS KOl ETTL-
kowvwvias. O 1010s o

O Antrntos Hopwaos
Mayes - uovouoyies

Oaxpt‘ms NEWAS, UETA AITO ULOL TTE-
Ol0O0 UUNTIKWV JTEPLITETELWV, PTAVEL
oTnyv weipotnta. H virep@uaeikn tov
ovvaun QTAVEL GTNV JTAREN AVAITTUCH
TNS KOl EKONAWVETOL UEGO. AITTO ULOL GEL-
0a «avO Payoh@vs», FaVHAGTOV KOTO -
JoUdTwV, JTTOV EYOVV WS GTOYO TNV
VITEPAGTTION OLLOV KOL GUVOOWV.
Egtigntel Tnv JTEPLITETELAL KOUL
OVTIUETWITICEL IO CGELOT
\  OITO KILVOVVOUS, JTOV K-
* vouvTal UeTAEDY TTOAYILOL-
| TIKOTNTAS KOl PAVTACIAS.

’

Eyovtas viodetnocet to

nowaos Aryevns givoil 4 i

| - W | SN 00A0 TOU ULGTIoPOopoU
KOOITOS ULAS TETOLAS Yo-  \W g i ; :

. N\ B’ GTOATIOTN-QPUAAKO TV
unAtas gmriuelsias. H epw- N _ )

L5

GUVOOWV KOl TOV A00U, GUU-

. UETEYEL GE UEVOPLAKES UAYES

85. KOTA LG VOOV GTOOATIOTIKOV OVVA-
LEWYV KOl GE LOVOUOYIES LLE YIVAVTES KOl
LLE TOUS ETTLPAVEGTEPOUS TTOAEULGTES.
Q6T060, TTOAAOL Elfval Kol OL TTOOGWITL-
KO[ TOV avTIiItadol JTov ETTLLOVAEVO-
VTOL TRV JTOOGWITIKI TOV EVTUVXIO, TN
00¢a kKal ToL TTAOVTN TOV KOl TTOLAA-
AOVV GUVEXWS GTOV OPOUO TOV WS
EUTTOOLOL, XWPIS OUWS VO KATAPEOOVV
va TOV KOTofAAOVV.

TIKIN GYXEGN TOV NOWA, ELTE
KATAANYEL GE YOO ELTE OXL,
GQOAYICETOL ATTO TTAVTOTIVIL OLYATIN,
ITIGTN KOl a@poGiwen. H {wn Tov npwao
VOl APLEPWUEVN GTNV TTOOAGITLGT
TNS Kol UEYAAO UEOPOS TWV KOATOPUW-
UAT@V TOV aA@Oopd TNV OVTIULETWITICN
OLAOOYIKWV QATTEIADV TTOV EXOVV WS
GTOYO TNV JTPOGWITIKIL TOVU EVTVYXIA.

81.H opitayn tns Ilepoe@dvns até tov Adn. Towxoypapia, 4os au. 7t.X., Bepyiva, Bacilikol tdpot.
82.0 TpwTtavos o€ oxknvi payns. Mikpoypagia xeipoypdpov, 150s ai., Chantilly, Musée Condé.
83.0 npwas Tpwtavos kat n ayarnuévn tov facidwsca IgoAdn. Ortictia 6yn kadpE@n,
a’ wood 14ov o, [Hapict, Musée Cluny.
84.'Avdpas, mdavws o Atyevins Akpitns, KOOTEL YOVAUKELQ Lop@Pn ¢Tny aykalld tov. [Iivakio,
Kopwidos, 1tep. 1200-1230 uX., Apxaroroywko Movceio Apyxaias Kopiviov.
85.0 BOpiaupos tns A@poditns kot £€€1 epwtevpévol npwes: O ArAA€as, o Tpiotavos,
o AdavogloT, o Tapwpwv, o Ilapts, o Towilos. EAatoypagia, 150s ai., ITapicl, Louvre.
86. " E@uritos srodepotns. Mikpoypagio futavtivov xelpoypagov, 1346 p.X, Movn Batostediov.
87. Movouayio kapfaldpndav. Mikpoypapia pecatwvikol xelpoypapov, lemtavia, Madpitn,
Biblioteca Nacional.




~ monsters, such as draj‘ .
 virgin women warriors, reminiscent of the

_ Beasts - dragons — amazons

Yf:e hero has to face and kill wild beasts,

~ such as lions and bears and mythical

;;;"_'ns He subdues

- Amazons, who, haw___gbeen defeated also

lose their virginity and their bravery. Such
daring feats remind us of heroic stories of
antiquity. The dragon slayer motif, which

~comes from antiquity as attested by

numerous ill ustrations ﬁ)rms the

m yths

Universal recognition

ﬂe hero confronts each danger
individually with success, relying onl; v
upon himself. The invincible hero -
acquires fame thmucrhout the regwns
described in the tale: h.r,s Hameils,

sujfictent to 'SP‘_" ead terror among his

enemies. He gains recognition and love
from the people and from the authorities
to whom he has pledged service, such as

the king or emperor.

D espite his courage and prowess, the
hero possesses a humane, compassionate
side which is manifested in acritic songs
and poems. This side of his character

functions as a countenvezght to the

. cruelty unleashed on his . enemaes Thus,

~ the hero may appear as a musician with
~the ability to char‘m__?w?” the

supernatural world through his song or
by playing a musical instrument; or as a
faithful friend who cannot bear seeing
his companion dying; or as a protector
of the poor and powerless.

AN\

&8.Theseus attacking the amazon Andromache.
Red-figured dinos (mixing bowl for wine) circa
450 BC., London. British Museum.

59 Hercules killing the Hydra, mythical many-
headed beast. Red-figured stamnos (jug), circa

- 480-470 BC. Palermo, Museo Nationale.

| : 90. Warrior killing a serpent-dragon. Manuscript

mintature, Spain, 975 AD. Archivo Catedralicio
de Gerona.

91.Krali Marko defeating an armed faury.
Illustration of Peter Rashkov, from: “Bulgarian
Heroic Epic in 33 songs ., Sofita 1982.

92 . Hercules killing the Hydra. Manuscript
mintature. Kastoria. 1575 AD.. Athens.
~National Library.

. oaa hero, possibly Dlgéms kt.llmg a lion with

his hands. Relief, 12th century. Thessaloniki,
Saint Catherine church.

90.
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Onoplo - 0PAKOL - AUOCOVES
O KadoAdikn avayvwplon -
nOWAS EITIGNS AVTIUETWITICEL KO 0, 7 un
davatwvelr dnpia, OITws ALOVTAdLO KOl
APKOVOES, KOUWS Kol UVIIKA TEQOTA,
OTTWS O PAKOUS. YITOTAGGEL TTOAEULIKES
TTAETEVES, TTOV JUUICOVV TIS AULOACOVES
TV ApYolwVv Hodwv, oL 0ITOLES UETA
TNV NTTO YAVOVV TNV JTTOPTEVIKOTNTO
KOl TRV YEVVOLOTRTA TOUS. AUTES 0L
«avopayodies» Juuiovv Tovs adAoUS
JTOAA@V npwwv Tns apyorotntas. To
LOTIPO LdALGTA TOV O PAKOVTOKTOVOU
nEwWaA, ITOV KOTAYETOL OITO TRV APXALO-
TRTA, OTTWS LAOTUOOVV TTOAVAQLIUES
GYETIKES ELKOVOYPOPLKES TTAOACTA-
GELS, AITOTENEL YOULOAKTNOLGTIKG KOLVO

TOJTO YLO. TTOAAOUS AKPLTIKOUS LUTOUS.

/
Oﬂovs TOVUS KIVOUVOUS 0 NPWAS TOUS
OVTIUETWITICEL LE ETTLTVXIOL OTOULKA,
GTNELLOUEVOS ATTOKAELGTIKA OTLS OLKES
Tov ovvduels. O anTTnToS HPWOS OITO-
KTd @riun, n ogtolo. EEATTAWVETOL GE
OAES TIS TTEPLOXES AVAPOPAS TOV UDTOU
KOl Ol ExG00L TOV TPOUALOVV KOl LOVO
GTO AKOVGUO, TOV OVOuaTos Ttov. H ava-
YV eLen Kot n aydstn Jtpos To JTp0GwIto
TOV EPXETOAL TOGO OITTO TOV AOLO OGO KOl
QITO TNV gtionun eE0VGLOL, TOV AUTO-
KOATOOA 1 TOV PAGIALA TTOV VITNOETEL.

Avdpwitivn evartcincio

E}(.'rds QLITO PWUAAEOTNTO KAl BLOLO-

TNTOL O TOWAS OLOIETEL KAL LA EVAI-

88.0 Onoéas emrtideTon oTny Apoagéva aontn Kot 1laltepa avipwItivin JTAEV-

Avpopdxn. Epvipouopgos divos, mtep. 450 od, TTOV EKONADVETAL GUY VA GTA OKOL-
X, Aovoivo, British Museum. ; ; 5
89.0 HpoaxAns ckotwver tn Agpvaia "Yopo., TikQ JLOLNUOTA KAl T Toayovola Kol
nviko tépas pue ToAAA KeEPAArLo. AELTOVPYEL WS AVTIGTATULGULO. TNS
Epvdpopopen GTAUVOS-1PUKTROAS, TTEQ. ,
450890 = X oAfouo. Museo Nationale. GKANOOTNTAS TTOV ETTLOEIKVUEL GTIS
90.I1oAgpIGTNS GKOTWVEL HPAKO-EPITETO. OVOUETONGELS L€ TOUS OVTLITAAOUS TOV.
Mucpoypopia xerpoypapov, Iomavia, 375 p.X, ‘ETo1l, 0 HOWAS TTOPOVGLALETOL WS LOV-

Archivo Catedralicio de Gerona.

GLKOS JTOV UALYEVEL KOO KOl TO
VITEOQUGLKA OVTA UE TO TEAYOUOL TOV
n Ue TO TAIELUO KAITTOLOVU 0PYAVOU, WS
JTLGTOS PIAOS TTOV OEV AVTEYEL VO PAE-
JTEL TOV QPIAO TOV va TTeFAIVEL, WS TTOO-
GTATNS TWV QTOWYOV KOl TWV OO UVATWV.

91.0 KpdAns Mapkos vika oTTAIGULEYN VEPALD L.
Yx€0to tov Peter Rashkov, astd: “Bulgarian
Heroic Epic in 33 songs™, Zo@ua 1982.

92.0 HpoxAns gkotwvel tn Agpvaia "Yopa.
Mikpoypapia xelrpoypapov, Kactopla,

1575 p.X, Adnva, Edvikn BifAtodnkn.

93. Hpwas, miavétata o Atyevas, Javatovel
UE To X€pro Tov Atovtdplr. AvayAlvgo, 120s at.,
Ocsccoiovikn, Naos Ayias Aikatepivns.




- i il Bl LWL Y P

”\\MI\VH\VH \\WITRY |
';“‘Ql\ N LS % < 7y
AN, S

& :

-

= T

P e i ek ] Sy D Sy e

The End of the Ageless ,
Hero f
j Lv{.ng defeated every opponent. the | 94.Digenis and his wife lying on a deathbed.
hero eventual [-V sl féi ceto FEce With Woodcarving by Spyvros Basileiou, from:
bt S Jace A. Sikelianos “O Thanatos tou Digeni , Athens
his harshest enemy, death.The only 1948.
fr(mtier hattle which hefai[s t0 Win is : 95. Aude, upon learning the news of the death ot
' | | i : her dear Roland, perishes in Charlemagne’s
the one between Life &Ild Death. 1 arms. Manuscript miniature. 14th century
The hero has to die young, except in g ﬁf:.[lle’.hiﬁ?;smlmhEk i
rare cases, at the peak of his youth and ; 96. Alexander the Great or Iskender according to
at the apex of his alory. The experience 5 the Asians, in his deathbed surrounded by
| L il o | his soldiers. Perstan manuscript mintature. 14th
of old age Ls inconcetvable, for we | century. Washington, Freer Gallery of Art.
cannot witness him losing his strength. |  97.Isolde has just witnessed Tristan lying dead.

 she embraces him and perishes. Manuscript
1 | 3_mini&tu_re,Frarwe, [ 5th century. Chantilly,
such stature, symbolizing initiation as =~ | ~ Musée Condé.

well as havine an educational m eaning. - *ﬁ%EDtgems ami Charontas.” Engraving, Anatoli
i .+ Lazardi, 1950.
His initiation may include even the i
journey to the underworld (Hades) and
his return to Earth, before his final end.
Death comes suddenly, due to illness or
a mortal wound. In Greek “demotic”
acritic songs, after a fierce, wavering
battle with Death, the hero is usually
mortally wounded by treachery: or he
wins a few more years of life.
Sometimes the hero has visions of
angels carrying off his soul.
Prior to perishing the acritan hero

This is the proper ending for a hero of
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narrates in retrospect an account of his
marvelous deeds. addressing his friends i

or his wife, stressing that no equal to ;,
himself will ever be born in this world. ;

His faithful companion, unable to see f E
her loved one dying, unable to bear the

grief, dies alongside him. Thus, the Feos
couple stay united in both life and .o
death. Often, from their common grave.
two trees spring, with intertwined
branches. I
The news of the hero’s death brings grief
to the entire world and a heart-rending 'EE
lament spreads everywhere.

q )



To Tté€los Tov Ay€o0.06TOoU
‘Howo

Mf:'m’: OLITO TNV OITOKOOVGTL OAWV
TV exdowv Tov Poédnkav cTo 6POUO
TOV, 0 AKEITNS HOWAS EPXETAL AVTLUE-
TWITOS UE TOV CKANPOTEPO AVTIITAAO,
oV ddvato. Avtnh gival n povn «uedo-
OLOKI» Ldyn Tnv ogrolo. O£V KATOQEQ-
VEL VOL KEPOIGEL, GTO GUVOPO UETOSU
Zwnis kat Gavartov.

O ripwas, EKTOS OITO GITAVIES TTEPLITTW-
GELS, TTeVaiVEL VEOS, GTO dvI0S TnS nit-
KI0S TOVU KOl GTO QITOYELO TNS QNUNS
ToV. Agv KATOPAAAETAL AITTO TO YNEOL-
TELd, OEV TOV PAETTOVUE TTOTE VA XAVEL
TLS SVUVAUELS TOV. AUTO €lval TO TELOS
TTOV APUOLEL GCTOUS HPWES KOL EXEL Ol-
SakTikNi 0c0o KAl puntikn cnyacio. H
uovncn Tov UIToPEL vo TTEPQLAAUPBAVEL
aropo kKal Tny kddodo gtov Adn Kol
TRV EITIGTEO@IL TOV GTN yn, JTPLV TO
OPLOTIKO TEAOS TOU.

O Jdvatos Eoxetal EAPVIK, OITO Ka-
JTOL0 VOGO I KAITOL0 Javdolilo Toav-
UATIGUO TOV. XT0, EAANVIKA OnUOTIKA
AR OLTIKA TOOYOUSLo. O ROWAS, UETA

aITo 1o GKAnQEN Kol au@lpeoItn waAn '

ue Tov Xdpo, Tedikd XTuItiETal Jdavaot-
ua, cuxvd pe 60AL0 TEOTTO, L KEPOICEL
Alya akoua xpovia (wrns. AAALOTE O
HOWOS «AYYEAOGKLALETAL», OnAadn
BAETTEL OPAUO PUXOTTOUTTWV ALY VEAWV.
ITowv Eepuynicel, 0 okELTNS KAVEL (Lo
avadpoun 6to JavUaGTo TAPEATOV
TOV, AITEVIVVOUEVOS GUX VA GTOVUS PI-
Aovs 1 Tn yvvaiko Tov, TOVICOVTOS OTL
SV TTOOKELTAL VO, YEVVNUEL TTOTE CTOV
KOGUO KAITOLOS JTOV VO. UITOOEL VAL GUY-
rko1del pe avtov. H et cOvtpopos
TOV, PAETTOVTAS TOV AYOITNUEVO TNS VO,

WUYOOPOAVEL, UNV UITOPWVTAS VO OLVTE-
Eer Tn Ailwn, Eeypuxad pagl Tov. ETol To
Cevydpl LEVEL EVWOUEVO GTN (WL KOl
GTov ddvato. Xvyvd airto ToV KOLvo Td-
PO TOUS QUTPWVOVV OV0 OEVTON, TWV
oTT0lWV T KAASLA EVAOVOVTAL.

H eibnon tov 9avdTov Tov HPWOo. QEP-
ver IAwn 6€ OA0 TOV KOGUO KOl EVOS
Bapvs Jprivos aTtAdveTal TTavTo.

94.0 Awyevis Kou n GOVTPOPOS TOV GE
vekpokpéfato. ZvAoypagia XITVpov
BaociAeiov, agtd: Ayy. TikeAtavos, «O Odvatos
Tov Atyevn», Atdnva 1943.

95.H Aude, uéAis scAnpo@opeital Tov davato
Tov ayostnuévov tns PoAdvdov, Ceyuya ota
xéora. tov Kaplopdyvov. Mikpoypopio
yerpoypdpov, 140s ai, BepoAivo,

~ Staatsbibliothek Preussischer Kulturbesitz.

96.0 Iokevtép, 6nA. o Méyas ANéEavdpos kKatTa
Tous Acuates, etopoddvatos, meplfalAeTon
aITo TOVS GTPOTINTES TOV. MiKpoypapia
TEPGIKOV XELPOYPOPOV, 140s ar.,
Ovdacivyktov, Freer Gallery of Art.

97 .H I6A8n, uéAts avTikpUIEL TOV VEKPO
Towotdvo, Tov ayKoAMdiel kol EePuya.
Mikpoypapia xetpoypdgov, 150s at,
Chantilly, Musée Conde.

98. «O Awyevis kot 0 XApovTas». XopoKTIKO
AvatoAn Aacapidon, 1950.
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During the I ‘)tfz cenmry thf_‘; t me of
European nation-state formatmn the. .
acritic trad itton, long- forrrotten amml o
scholar* was rediscover edand _
redefined in order to vmce the new : =1 N
ideal of the nation and forge the P
emergent national consciousness, deti’d P ~100.
on the ideology of national Cummmty '
through space and time. Within this
framework. the acritan heroes are
transformed into modern national
heroes ii_z. order to excite and inspire
anyone called on to become the new
liberator of their courz-try;._' -
Acritic myths have left their imprint on
territories. as many places bear the
acritan h_émés:‘.;z;émers. For example, in
Crete we find places called "the castle.
saddle. knee cover. step. sword, stool. 99. “Abduction of a young woman”.

table. tomb or erave. the rods or = Vassilis Kazakos. Woodcarving, 1992.
e F ”' s 100. “Digenis Acritas”. Mary Galani-
columns of Digenis". Two columns in Kritikow. Embroidery, 2003. Donnation

Cyprus are known as the rods of of the artist to the exhibition.
ke o o il e 101. “Horse I". Alexandra Athanasiadi.
Digenis. and stmilar place names are Wood and metal. 1996,
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found in Carpathos and Rhodes. In the
Pyrenees there are toponyms demted Lo
Roland. such as Bréche de Roland; in
Brittany we encounter "Tombe
d'Arthur’. etc.
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OI AKPITIKOI MYOOI MEXA XTOYX AIQNEZ2

O UEGALWVIKOL AKPLTIKOL pUJoL ToL-
ELOEVOVV GTOV YW OO KOl GTOV XPOVO.
Ot TTEQLTTETELES TWV AKOLTWV NOWWDV
CVVEXICOVV va eEAITTOVV TN QOVTOAGLA
KOl VO GUVOLOTTACOVV, GLOVES LETA TN
VEVVNGOT TOUS. XTO TTAQLGLO TNS AQUKNS
TTAPAOOCNS TWV EVPWITALKDOV AADV,
SLATNPOVVTOL WS TIS LEPES UAS AKOL-
TIKO TOOAYOUOLA KAl O POUEVO [LE OSLO-
JdavuacTn avToxn GTov Xpovo. LTnv
Kontn uéyol cniuepo Tovs koapfalaon-
HES TWV VPAVTOV TOUS AITOKAALOVV Me-
yaléEavopovs n ALyevioeEs.

99. <«Apmayn». BaciAns Kagakos,
cvAoypapia, 1992.

100. «Awevis Axkpitas». Maipn I'aAdvn-
Kontikov, kévtnupa, 2003. Awpea tns
dnuLovpyov GTnV EKUEGN.

101. <AAoyo I». AAe€avdpa Adavacidaon,
VA0 ko petardo, 1996.

Tov 190 ai., TNV ETTOXN TNS GUYKEOTN-
OGNS TWV EVPWITOUKOV EGVIKWOV KOOATWV,
n «EEXQUCUEVIL» VIO ALWVES GTOUS AOYI-
0US KUKAOUS AKPLTIKI JTTAPAO0CN,
«OVOKOAVITTETOL» EAVA KAL ETTAVOL-
ITOO0GOLOPICETAL VIO VOL EKPEAGEL TO
VEO EOVIKO 1OEWOES KOl VOL GRUENAATI-
ogel TRV e9VIKI Guveldnen, we facn Tnv
16e0A0YIlO TS «GUVEXELAS» TOV £0VOUS
GTOV YWOPO0 KOl TOV YPOV0.X€ OUTO TO
JTAQLICLIO Ol AKPITES UETATOETTOVTOL GE
«EFVIKOUS NPWES», UE GKOITO VQ
EUTTVEVGOVV KOl VOL ELYPYUVXWDOCOVV
0GOUVS KAAOUVTOL VA YIVOUV Ol VEOL
HOWES-AITEAEVIEPWTES TOV EJVOUS.

O akpLTiKO! LUJoL EYOVV OLPNGEL TO
CnUAdLO TOVUS GTOV YWEO UE TTANJOS
TOTTOVUUIWV GE TTEPLOYES OTTOV OLAOO-
9nkav. EvOelkTikd, aTtnv Kontn 6wo-
VTOL TOTT@VUULA OTTWS TOV ALYEVIL O
ITvpyos, n Xéda, ot I'ovates, Tto 11dTn-
ua n n Iatédla, n Xradid, To0 LKOUVL,
0 Tpagtédt, To Mvripa n n IIAdkao, Ta
Papéid n Kiovia tov Aryevii. AVO KO-
Aoves aTtnv Kvitpo ovoudgovtol Po-
Béid Tov Aryevii, eva avdAoya VITAO-
yovv atnv Kdpitado katr tn Podo. Xta
ITvonvala VITAPYOVV TOTTWVUULA C)E-
TiKd ue Tov PoAdvdo, 0stws to Breche
de Roland, ctn Bpetdvn ToTt@vouLlo
OYETIKA e TOV KUKAO TOU ApUovpov,
omtws To Tombe d' Arthur k.d.

101.




Art. in all of its mantfestations,
constantly draws on material from the
acritic tradition. Theatre, the visual
arts. music, cinema, even comic books
recreate and reshape the rich acritic
stories. Special reference should be
made to Richard Wagner. the great
19th century composer. who adapted
numerous acritic myths into a series of
Jamous operas. such as Tristan and
Isolde, Parcifal and the Ring of the
Niebelungen. There are also many
adaptations of acritic stories for the
cinema. like the film El Cid or theatre |
plays. like Digenis Acritas directed by
Spvros Evangelatos at the !
H

Amphitheatron in 1997 or Digenis.
directed by Nikos Koundouros at the
Herodion in 2003. Works such as "the
Chicago Manuscript” b._v Manolis
Zacharioudakis, a transfer of the story
of Digenis Acritas to a video film,
which draws its characters from well
known comics, James Bond films and
the visual arts, reveal the timelessness
of the acritic tradition and its creative
transformation by modern
art.
Substantial modern works
are published which are
closely connected to acritic
literature. Acritic stories can
be published intact.
translated or refurnished into
new literary pieces such as:
"Digenis Acritas”, by Kostis
Palamas, or "The Death of
Digenis. by Angelos
Sikelianos. There are also
numerous illustrated
adaptations for children.
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102.

The acritic tradition has become an
object of research for many specialized
scholars, an endeavour that the
ACRINET project aims to promote.
Important work is being carried out by
specialist researchers and lay persons
to record and distribute the acritic
tradition. Such material is kept in the
archives of the Centre for Ethnographic
Research (KEEL) of the Academy of
Athens and in other institutions,
expanding the horizons for further
study.

Through this living, intimate
relationship of the acritic tradition with
the rich intellectual and artistic
creation it nourishes. the medieval
acritan heroes break through the
barriers of space, time and period,
thereby perpetuating the common
heritage of European peoples.

102, “The Tale of Digenis’.
Kostis Moudatsos, Otl

o painting, 2004,

~ 103. “Boula”. Tassos
Mantzavinos, Oil painting,
2003.

104 “Four drawings of Vasyl
Hryhorovych-Barsky".
Nikos Alexiouw. Ink on
paper,
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H T€yvn, ce OAes TnS TS HOPPES,
AVTAEL GUVEXWS VALKO aIto TNV OKOLTL-
kn stapddoon. To 9éatpo, oL EIKAGTL-
KES TEYVES, N LOVGIKI AAAA KOl O KIVn-
UATOYOAPOS, TOL KOULKS KATT. AVALYEV-
VOUV KOl UETOITTAATOVV TIS AKPLTIKES
iotoples. Io1altepn pvela agiger vo yi-
velr atov cuvdérn tov 190v at. Richard
Wagner, 0 03t0(0S 010.GKEVOGE AKOLTL-
KES TTAPAOOGELS GUVIETOVTOS [ULOL GEL-
04 YVWGT@V EQYWV Yo OTTEQA, OTTWS TO
Toiotdvos kat I¢oAén, to 11dpcipal
ko n tetoadoyio To AakTuAldL Twv Ni-
ugteAovvykev. IIoOAAES elval Ol Kivnio-
TOYOOPLKES UETOLPOOES AKOLTIKOV EO-
ywv, ortws n touvia El Cid, addd Kai ot
JeATOIKES TTOPAGTAGELS OTTWS AVTN
TOV <Alyevii Akplta» ToOU ZTUp0ov
EvayyeldTov 6To «AU@UIeatpo» To
1989 i n tapdctocn «0 Alyevis AKpl-
TOS Kol n Bacidlica Twv Apaiovavs
tov Nikov Kouvvéovpov 6to HPwOELO
70 2003. Epya 01T@s «10 XELPOYOOAPO
T0U Xikdyo» Tov Mavoin Zoyaprtovod-
KN, ILOL LETAPOOA TNS LGTOPIAS TOU Al-
yevit Akpitn e Pivteo wov avTAel
GTOLYEIQ OITO YVWTTA KOULKS, TOLVIES
Tov T¢Eius MItovT, ELKOGTIKA £EQ0YA K.d.
POVEOWDVOUVV TN OLOYPOVIKOTRTO. TNS
aKELTIKIS TTapddocns Kat Th SnuLovo-
VIKH LETAITAQGH TS GTO. TTAoloLa TS
GUYXE0VNS TEXVNS. :
MeydAn eival n GUyY00vn EKOOTIKN

S 0OGTNOLOTNTO. TTOV o'vvﬁé;s'fra.t_- pf; Tnv
axoutikn Aoyoteyvia. Ta arkELTIKA [LU-
Jiotopripato eEKGOOVTAL AUTOVGLA KAl
UETAPOALOVTOL I UETATIAAIOVTOL GE
VEéa AOYOTEXVIKA EQYA, OTTWS O

Aryevris Akpitas» Tov Kootn IoAa-
ud n «O Odvatos Tov Aryevin» ToU
Ayyedov ZikeAravov. IIAnJos gival Kol
Ol EIKOVOYPOAPNUEVES OLAGKEVES YLO
JTOLLOLAL.

H arkpiTikn swopddocn yIVETAL AVTIKEL-
UEVO UEAETNS ELOIKWV ETTLCTNUOVOV,
JTOOGTTATELO. TNV OTTOLAL ETTLYELPEL VAL
stpowdricel To Ipdypauua ACRINET.
ZNUAVTIKES €ValL Ol EQYOCIES KATAYOO-
Qris kal €kdoons Tns AoIKIS AKOLTIKNS
TTAOAS OGNS AITO EPEVVNTES AAAA KOl
101TES. To VAIKO OITO TETOLES KOTO-
YOOQES, TTOV SLOTREEITAL GTO APYELL
tov Kévtpov Epevvns tns EAANVIKNS
Aaoypa@ias tns Akadnuios Adnvov
KOFDS Kol AAA@V QOPEWV, £ival TTAOV-
GLO KO aVOlYeL OPICOVTES YL TTEPALTE-
Ow UEAETN.

Méca aito avtn tn ovTovi PLopaTtikn
GXECN UE TNV AKPLTIKIL TTOPAO0CTN KOl
TRV TAOVGLO TTVEVUATIKN KOl KOAALTE-
YVIKI OnuLovpyio tov avtn TeoPooo-
TEl, Ol AKPITES TWV GUVOPWV TOV Me-
GAlwVo, GITAVE T GUVO PO, TOV X@WOEOU,
TOU ¥ POVOU KOl TWV ETTOXWDV, OLOLWVI-
COVTAS TNV KOV KARPOovould TV Ao-
wv tns Evpwitns.

102. «To mmopapvth Tov Atyevis.
Kwotns Movddtcos, Ao, 2004.

103. <MatovAa». Tdcos Mavtgapivos,
AGdL, 2003.

104. <Técoepa oy£dia Tov BaotAel-
ov I'onydépofrts-Mitdpoki». Ni-
koS AAe€iov, pueAdvi 6e XaPTL.
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EYXAPIYTIEY

Cepues cVYAMGTIES O@elovTalr Ge 0Gous fonidn-
GQV ETNLGTNUOVIKE N H{){J{H“qﬂfgxw HOUGEIAKOD,
APXEIARO, POTOYPAPIKO K. VAIRO YL Ty
apTioteon wapovctacn s Exteans:

Yrov kadnyntn Xrvdiavo Ade€iov yia Tis mod v-
Ttues varooeicets row, arn Nicole Thierry, kadn-

yritpia priavrivoloyo. arov kadnyntii edvouov-

gikodoytas Aaurmpo AwdPa. arn Julia Fritsch.
cmpeAntTowe tov Moveeiov Cluny, otn Aniuntpa
Maraktprin. dtevdovrota Tov Apyatodloyikou |
Ivatitovtov Maxedovias. otn Xdpt Kotddakov.
apyarodoyo s Ins E@opelas Btrgcw'rwmv
Apyavotnrov, otnv loavva Mitidla, dicvdovovea
o0 Kevrpov Epsvvns tns Bulavrivis kat Meta-
Bugavtiviis Téxvns Tns Akadnuias Adnvov., ctov
Evcepio Avensa, cpcvovnn. S10dGKOVTa GTO
HavemmioTnwo tns Girona tns Iﬁ‘mnuas* GTOUS
EITLUEANTES TNS GLAAOYNS EQY@WV TEXVNS TNS
Alpha Bank Eiprivn Qodtn kar Apn Pasridn. otn
Anuntoa Teaykapn, mtgmﬂ nrowe s Noulcuatt-
ks XvAdoyns s Alpha Bank. arov Luciano

Pérez Diaz. opyavostoio Kot 0pyavoIraikTn, cmy

Podovda Xradkikn-Kotuapn. Aaoypa@o. 6Ttny
Mapia Bagidciov s I'kadepl Nées Mopges, o
Maipn Faddavn-Kontikov. 07tws KAl 6TOUS KaAdi-
texves Ade€avdpa Adavaaiadn. Niko Ade€iov,
MavoiAn Zayaprovdarn, Baciin Kaldko. Tdco
Mavicafivo, Kwotn MovSdTeo yia Tn GUVELGQO-
O TOUS. |

Euvxaopaties moddes o@peidlovTal Kot Tpos 1o

Mouvaeto Mamrevakn. o Movaeio Cluny, to Ilsho-

srovvnaiaxko Aaoypagiko 1opvua. To Aaoypagi-
Ko Kkat lotopko Movaeio Pe thuuvns, tnv EKSoTI-
K Athnveov Hﬂﬁms kat v Alpha Bd!la'x

IoradTepa sVyaPLGTOURE TRY H{?U‘Iﬂﬁ EAsvn
ApPedep yra v cvyevikn Siadeon gx ﬂa mmmr
QITO TNV :.'rg’;:mﬁu:rrmz ns ool ﬂwz

It v éxdeon EOYACTRIRAV mrt‘cmt;‘-m KaiAlre-

xves Xoworiva Karcapn, yra tn {‘nummp;f{a TaL-
vias video pe 9ua tn cUyxpovn TEXVR Tov
CUTTVEVGTINKE QITO TOUS AKOITES KAl TO GUUPOAL-
Gro Tovs, 0 Bayyeins iavvovdas yra tnv nde-

KTOOVIKH QITOTUITOGN-TTAOOVGIOGTE Tm: ,{HPTt}- -

VOAGUKOU VAIKOD TNS £KIEGNS Kt n GUVTNEN- |
T APXALOTHTWV Qeopave XapauavTi yia v
AVTLYOA@EIL TOV BuavTivor srivakion Tou Aiyevi.
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The Acritans of Europe: Exhibition Guide

ISBN 960-87327-8-6

Athens. April 2004

< Published by the Centre for Development Studies- PRISMA in the
context of the European project ACRINET. as an Exhibition Guide
for the museum and the itinerant exhibition "The Acritans of Europe”
< Qverall supervision and direction of production: Fouli
Papageorgiou, Ph.D.. Managing Director of Centre for Development
Studies - PRISMA

< Scientific responsibility: Aikaterini Polymerou-Kamilakis, PhD.
Director of the Centre for Ethnographic Research of the Academy of
Athens (KEEL)

7 Scientific supervision: Louisa Karapidakis, museologist-
archeologist. Centre for Ethnographic Research (KEEL )

< Texts: Korina Gavalas. museologist

o Text editing: Panagiotis Kamilakis. Stathis Makris. researchers.
Centre for Ethnographic Research (KEEL)

< Translation of texts: Magnus Briem. Fouli Papageorgiou: edited by
Bill and Anna Phelps

Photo on cover
The Warrtor-Saints. George and Theodore, patrons of the Acrites.
Wall painting, 11th century, Yinlali. Goreme, Cappadocia
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